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Interval
(20 min)

Performing parts for the C.P.E. Bach  based on the critical edition CarlMagnificat
Philipp Emanuel Bach: The Complete Works (www.cpebach.org) were made available
by the publisher, the Packard Humanities Institute of Los Altos, California.
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Magnificat
1. Magnificat (Chorus)
Magnificat anima mea Dominum.
Et exultavit spiritus meus in Deo salutari meo.

2. Quia respexit ( )Aria Soprano
Quia respexit humilitatem ancillae suae.
Ecce enim ex hoc beatam me dicent.

3. Quia fecit ( )Aria Tenor
Quia fecit mihi magna,
qui potens est, et sanctum nomen eius.

4. Et misericordia ( )Chorus
Et misericordia a progenie in progenies,
timentibus eum.

5. Fecit potentiam ( )Aria Bass
Fecit potentiam in bracchio suo,
dispersit superbos mente cordis sui.

6. Deposuit potentes ( )Duet Alto, Tenor
Deposuit potentes de sede et exaltavit
humiles.

7. Suscepit Israel ( )Aria Alto
Suscepit Israel puerum suum
recordatus misericordie suae.

8. Gloria patri ( )Chorus
Gloria Patri et Filio et Spiritui Sancto.

9. Sicut erat in principio ( )Chorus
Sicut erat in principio
et nunc et in saecula saeculorum,
Amen.

My soul magnifies the Lord.
And my spirit rejoices in God my Savior.

For He has regarded the lowliness of His
handmaiden. Behold, from henceforth, I will
be called blessed.

For the Mighty One has done
great things for me, and holy is His name.

His mercy is for those who fear Him
from generation to generation.

He has shown strength with His arm,
He has scattered the proud in the thoughts of
their hearts.

He has brought down the powerful from their
thrones and lifted up the lowly.

He has helped His servant Israel
in remembrance of His mercy.

Glory to the Father and to the Son and to the
Holy Spirit.

As it was in the beginning,
is now, and for ever and ever,
Amen.

Requiem

Grant them eternal rest, Lord,
and let perpetual light shine on them.
You are praised, God, in Zion,
and homage will be paid to You in Jerusalem.
Hear my prayer,
to You all flesh will come.
Grant them eternal rest, Lord,
and let perpetual light shine on them.

Lord, have mercy on us.
Christ, have mercy on us.
Lord, have mercy on us.

I. Introitus: Requiem (Chorus, Soprano)
Requiem aeternam dona eis, Domine,
et lux perpetua luceat eis.
Te decet hymnus, Deus, in Sion,
et tibi reddetur votum in Jerusalem.
Exaudi orationem meam,
ad te omnis caro veniet.
Requiem aeternam dona eis, Domine, et lux
perpetua luceat eis.

II. Kyrie (Chorus)
Kyrie, eleison.
Christe, eleison.
Kyrie, eleison.
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Day of wrath, day of anger
will dissolve the world in ashes,
as foretold by David and the Sibyl.
Great trembling there will be
when the Judge descends from heaven
to examine all things closely.

The trumpet will send its wondrous sound
throughout earth's sepulchres
and gather all before the throne.
Death and nature will be astounded,
when all creation rises again,
to answer the judgement.
A book will be brought forth,
in which all will be written,
by which the world will be judged.
When the judge takes his place,
what is hidden will be revealed,
nothing will remain unavenged.
What shall a wretch like me say?
Who shall intercede for me,
when the just ones need mercy?

III. Sequenz
1. Dies irae, dies illa (Chorus)
Dies irae, dies illa
Solvet saeclum in favilla,
teste David cum Sibylla.
Quantus tremor est futurus,
quando judex est venturus,
cuncta stricte discussurus!

2. Tuba mirum (Soprano, Alto, Tenor, Bass)
Tuba mirum spargens sonum
per sepulchra regionum,
coget omnes ante thronum.
Mors stupebit et natura,
cum resurget creatura,
judicanti responsura.
Liber scriptus proferetur,
in quo totum continetur,
unde mundus judicetur.

Judex ergo cum sedebit,
quidquid latet, apparebit,
nil inultum remanebit.
Quid sum miser tunc dicturus?
quem patronum rogaturus,
cum vix justus sit securus?
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3. Rex tremendae (Chorus)
Rex tremendae majestatis,
qui salvandos savas gratis,
salva me, fons pietatis.

4. Recordare (Soprano, Alto, Tenor, Bass)
Recordare, Jesu pie,
quod sum causa tuae viae;
ne me perdas illa die.
Quaerens me, sedisti lassus,
redemisti crucem passus;
tantus labor non sit cassus.
Juste judex ultionis,
donum fac remissionis
ante diem rationis.
Ingemisco, tamquam reus:
culpa rubet vultus meus;
supplicanti parce, Deus.
Qui Mariam absolvisti,
et latronem exaudisti,
mihi quoque spem dedisti.
Preces meae non sunt dignae,
sed tu, bonus, fac benigne,
ne perenni cremer igne.
Inter oves locum praesta,
Et ab haedis me sequestra,
Statuens in parte dextra.

5. Confutatis (Chorus)
Confutatis maledictis,
flammis acribus addictis,
voca me cum benedictus.
Oro supplex et acclinis,
cor contritum quasi cinis,
gere curam mei finis.

6. Lacrymosa (Chorus)
Lacrymosa dies illa,
qua resurget ex favilla
judicandus homo reus.
Huic ergo parce, Deus,
pie Jesu Domine,
dona eis requiem. Amen.

IV. Offertory
1. Domine Jesu
(Chorus, Soprano, Alto, Tenor, Bass)
Domine Jesu Christe, Rex gloriae,
libera animas omnium fidelium
defunctorum de poenis inferni
et de profundo lacu.
Libera eas de ore leonis,

King of tremendous majesty,
who freely saves those worthy ones,
save me, source of mercy.

Remember, kind Jesus,
my salvation caused your suffering;
do not forsake me on that day.
Faint and weary you have sought me,
redeemed me, suffering on the cross;
may such great effort not be in vain.
Righteous judge of vengeance,
grant me the gift of absolution
before the day of retribution.
I moan as one who is guilty:
owning my shame with a red face;
suppliant before you, Lord.
You, who absolved Mary,
and listened to the thief,
give me hope also.
My prayers are unworthy,
but, good Lord, have mercy,
and rescue me from eternal fire.
Provide me a place among the sheep,
and separate me from the goats,
guiding me to Your right hand.

When the accused are confounded,
and doomed to flames of woe,
call me among the blessed.
I kneel with submissive heart,
my contrition is like ashes,
help me in my final condition.

That day of tears and mourning,
when from the ashes shall arise,
all humanity to be judged.
Spare us by your mercy, Lord,
gentle Lord Jesus,
grant them eternal rest. Amen.

Lord Jesus Christ, King of glory,
liberate the souls of the faithful,
departed from the pains of hell
and from the bottomless pit.
Deliver them from the lion's mouth,

7



ne absorbeat eas tartarus,
ne cadant in obscurum.
Sed signifer sanctus Michael
repraesentet eas in lucem sanctam.
Quam olim Abrahae promisisti
et semini ejus.

2. Hostias )(Chorus
Hostias et preces tibi, Domine,
laudis offerimus.
Tu sucipe pro animabus illis,
quaram hodie memoriam facimus.
Fac eas, Domine,
de morte transire ad vitam,
Quam olim Abrahae promisisti
et semini ejus.

V. Sanctus (Chorus)
Sanctus, Sanctus, Sanctus
Dominus Deus Sabaoth.
Pleni sunt coeli et terra
Gloria tua. Osanna in excelsis.

VI. Benedictus
(Chorus, Soprano, Alto, Tenor, Bass)
Benedictus qui venit
In nomine Domini.
Hosanna in excelsis.

VII. Agnus Dei (Chorus)
Agnus Dei, qui tollis
peccata mundi,
dona eis requiem.
Agnus Dei, qui tollis
peccata mundi,
dona eis requiem.
Agnus Dei, qui tollis
peccata mundi,
dona eis requiem sempiternam.

VIII. Communio
Lux aeterna (Chorus, Soprano)
Lux aeterna luceat eis, Domine,
cum sanctis tuis in aeternum,
quia pius es.
R Dequiem aeternum dona eis, omine,
et Lux perpetua luceat eis,
cum Sanctus tuis in aeternum,
quia pius es.

lest hell swallow them up,
lest they fall into darkness.
Let the standard-bearer, holy Michael,
bring them into holy light.
Which was promised to Abraham
and his descendants.

Sacrifices and prayers of praise, Lord,
we offer to You.
Receive them in behalf of those souls
we commemorate today.
And let them, Lord,
pass from death to life,
which was promised to Abraham
and his descendants.

Holy, Holy, Holy
Lord God of Hosts.
Heaven and earth are full of Thy glory.
Hosanna in the highest.

Blessed is He who cometh
in the name of the Lord.
Hosanna in the highest!

Lamb of God, who takes away
the sins of the world,
grant them eternal rest.
Lamb of God, who takes away
the sins of the world,
Grant them eternal rest.
Lamb of God, who takes away
the sins of the world,
grant them eternal rest forever.

Let eternal light shine on them, Lord,
as with Your saints in eternity,
because You are merciful.
Grant them eternal rest, Lord,
and let perpetual light shine on them,
as with Your saints in eternity,
because You are merciful.
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Carl Philipp Emanuel Bach (1714–1788) was the fifth child and the second surviving son of
Johann Sebastian Bach and his first wife Maria Barbara: his godfather was Georg Philipp
Telemann, in whose honour his second name was given. Like his elder brother Wilhelm
Friedemann (1710–1784), Carl Philipp Emanuel attended the St Thomas School in Leipzig,
where their father was Cantor, and studied jurisprudence at the city's university, before
embarking on a career as a professional musician. He spent the first thirty years of his
professional career, from 1738 to 1768, in Berlin, where he obtained an appointment in the
service of Crown Prince Frederick of Prussia, the future King Frederick the Great and a
renowned musician in his own right: Bach continued in Frederick s service after his’
accession to the throne in 1740. During this period Bach became known as one of the leading
clavier players in Europe, composing almost two hundred sonatas for the instrument and
writing (1753), which quicklyAn Essay on the True Art of Playing Keyboard Instruments
became regarded as the definitive treatise on the subject.
The  dates from this period and is the earliest major vocal work by Carl PhilippMagnificat
Emanuel to survive. Though it was written during his employment in Berlin and the
autograph score is annotated Potsdam, d. 25 Aug 1749 , there is no record of a performanceʻ ʼ
in either Berlin or Potsdam. It seems likely that the first performance was in either 1749 or
1750 in Leipzig: J. F. W. Sonnenkalb, a former pupil at the Thomasschule, recalled in 1759
that I still remember with pleasure the splendid and excellent which Mr. Bach ofʻ Magnificat
Berlin performed at a Marian festival during my time at the so-called Thomaskirche, even
though this happened during the lifetime of the now-deceased father [J. S. Bach died in July
1750], and already a long time ago.  A source dating from 1806 suggested that theʼ
Magnificat was submitted as an audition piece for the position of Cantor at Leipzig, either
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while J. S. Bach was still alive, or in 1755, when the position once again became vacant
following the death of Bach's successor Gottlob Harrer. These reports cannot be verified: if
the was intended as a demonstration of Carl Philipp Emanuel s claim to succeedMagnificat ’
his father, however, it might explain why the piece s is more reminiscent in style of Johann’
Sebastian than most of his works of this period.
Whatever the obscurity in which the early performances of the  are shrouded, it isMagnificat
clear that the piece was one of relatively few works from his Berlin period for which Carl
Philipp Emanuel retained affection following his move to Hamburg, where he succeeded his
godfather Telemann as the city's director of music in 1768. It is known that he performed the
Magnificat in Hamburg at least twice, in 1779 and 1786. For the first of these Hamburg
performances, Bach completely revised the fourth movement ( Et misericordia ),ʻ ʼ
strengthened the orchestration of two of the movements by adding horn parts, and
heightened the festive quality of the work by adding timpani and three trumpets to
movements 1, 5, 8 and 9: it is this revised version that we perform in tonight's concert. The
1786 performance of the  was a particularly important occasion in musicalMagnificat
history, since the same concert also included the very first public performance of the Credʻ oʼ
from J. S. Bach s B minor Mass, C. P. E. Bach's double-choir anthem Heilig  (one of the’ ʻ ʼ
most highly regarded works from his Hamburg period) and the Hallelujah  chorus and Iʻ ʼ ʻ
know that my Redeemer liveth  from Handel s It is surely significant that theʼ ’ Messiah.
Magnificat was one of the pieces of his own music that the 72-year-old composer chose to
stand alongside masterpieces by the two greatest composers from the preceding generation
in this concert whose programme seems to embody a self-conscious sense of his own place
in musical history.
Throughout his time in Hamburg and in the decades immediately following his death, Carl
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Philipp Emanuel s work was held in very high regard by his fellow composers: if anything,’
his reputation stood even higher than that of his father. Beethoven and Haydn both expressed
their great admiration for his music, and Mozart famously remarked of him, He is the father,ʻ
we are the children.  The near-identical nature of the fugal subjects of Sicut erat  in C. P. E.ʼ ʻ ʼ
Bach s  and Kyrie eleison  (later reprised as Cum sanctis tuis ) in Mozart s’ ʻ ʼ ʻ ʼ ’Magnificat
Requiem (the only real difference is that Mozart s theme is in D minor rather than D major)’
certainly suggests that Mozart knew his predecessor s work well; it seems quite possible’
that a conscious homage is intended, in this work which, like the itself, looksMagnificat
back in many of its movements to earlier styles and idioms.
Mozart s debts to the Baroque – and more specifically to Handel, whose music he had’
recently been editing and arranging for concerts organised by Baron Gottfried van Swieten –
are most evident in the fugues already mentioned and the shorter but equally magnificent
ʻ ʼ ʻ ʼ ʻ ʼQuam olim Abrahae  fugue that concludes both the Domine Jesu  and Hostias
movements, and in the plainsong-inspired opening passages. But other styles are equally
evident: the sequence  (the long and varied medieval text that stretches from Dies irae  toʻ ʼ ʻ ʼ
ʻ ʼ ʻ ʼLacrimosa ) is given a varied treatment likened by John Butt to a keyboard fantasia ,
taking us swiftly from dramatic fantasy, through operatic ensemble, French overture,ʻ
ritornello vocal “concerto”, back to fantasy and closing lament.  In lesser hands thanʼ
Mozart s, such diversity could seem merely eclectic, but as Butt rightly concludes, absolute’ ʻ
originality of musical material is clearly not the essential aspect of Mozart s achievement.’
Rather it is his stunning ability to combine the diverse idioms and genres of varying ages, in
such a way as to generate works that seem ever new and direct.ʼ
As is well known, Mozart did not live to complete the commission for a requiem mass that
was brought to him by a mysterious stranger  – Anton Leitgeb, representing hisʻ ʼ possibly



master Count von Walsegg-Stuppach – in July 1791. Following Mozart s death in December’
the same year, his widow Constanze handed the incomplete score to Joseph Eybler, but
Eybler completed only the orchestration of the music following the Kyrie before passing it on
to Franz Xaver Süssmayr, who prepared the score that was first performed in Vienna in
January 1793, at a benefit concert for Constanze promoted by Van Swieten. Because
Süssmayr copied out the entire score in his own hand, it was not easy for contemporary
musicians accurately to discern exactly what was composed by Mozart, and subsequent
scholars invested much effort into disentangling Süssmayr s work from Mozart s. Süssmayr’ ’
has been frequently maligned, with his critics citing the admittedly somewhat humdrum
ʻ ʼ ʻ ʼSanctus  and Osanna  sections as evidence of his lack of inspiration, and several alternative
completions have been published in recent decades. But Süssmayr s work still provides the’
basis of most modern performances – as it does of tonight s, though we are using the New’
Novello orchestral parts revised by Duncan Druce – and in his defence, one of the best loved
sections of the piece, the Lacrimosa , seems to have been largely his work (Mozartʻ ʼ
completed only the first eight bars). As John Butt points out, Süssmayr remains the onlyʻ
figure in this [complex textual history] who actually knew Mozart and shared essential
elements of his musical culture.  Whatever the weaknesses of Süssmayr s work, he deservesʼ ’
posterity s gratitude for his part in bringing to life what is undoubtedly – despite its’
incomplete state – one of the supreme masterpieces of Western music.

Michael Downes
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The St Andrews Chorus, a vibrant mix of students, locals and University staff, was founded by
Thomas G Duncan in 1977. Tom was Musical Director until his retiral in 1994, at which point the
Chorus was formally constituted as a choral society. John Grundy took over as Director and
worked with the choir until 2001. He was followed by Stephen Doughty, who conducted the
choir for five years, and by Edward Caswell who did so for three years. In September 2009, the
first full-time Director of Music in the University of St Andrews, Michael Downes, was
appointed Musical Director of the Chorus. Under his baton, the Chorus has performed works by
Vivaldi, Handel, Mozart, Fauré, Haydn, Elgar, Puccini, Verdi and Sullivan. A highlight was
singing Paul Mealor's  in 2010 before he had become so popular. The President ofStabat Mater
the Chorus since 2007 has been Eric Priest, during which the Chorus has more than doubled in
size to around 180 members and the number of students has quadrupled.

More info on St Andrews Chorus: www.saint-andrews.co.uk/sac
St Andrews Chorus is a charity registered in Scotland: No SC025432

Biographies

music of Debussy at the University of Sussex. He studied the cello with teachers including Ioan
Davies and Timothy Mason and conducting with teachers including Lionel Friend and Colin
Metters. Before moving to Scotland, he worked as a conductor with numerous choral, operatic,
orchestral and contemporary music groups in Sussex, Kent, Cambridgeshire, Suffolk and
London. Alongside his work as a conductor, Michael is active as a writer and lecturer on music.
He has given pre-performance talks for organisations including the Royal Opera House, English
National Opera, Glyndebourne, the Edinburgh International Festival, Ireland's Wexford Festival
and the Scottish Chamber Orchestra, and has recently lectured in Paris and Vienna for Martin
Randall Travel. He regularly reviews music books for the and is theTimes Literary Supplement
author of a highly praised study of contemporary British composer Jonathan Harvey, published
by Ashgate in 2009. In 2014, following the University's lease of the Byre Theatre from Fife
Council, Michael was appointed for three years as the theatre's Artistic Director, with the brief of
bringing together a diverse programme of professional, student and community performances.

 - Conductor
He became the first full-time Director of Music at the University of
St Andrews in 2008, having previously held a similar post at
Fitzwilliam College, Cambridge. He has been the musical director
of the St Andrews Chorus since 2009, and has conducted it in
works including Beethoven's Symphony no. 9, Elgar's Dream of
Gerontius St Nicolas, Britten's , Mozart's C minor mass and the
world premiere of the orchestral version of Paul Mealor's Stabat
Mater. He has established an opera company at the University
with whom he has conducted productions including Handel's Acis
and Galatea Rape of Lucretia Albert Herring, Britten's and , and
Tchaikovsky's . Michael read English and Music atEugene Onegin
King's College, Cambridge and completed a doctorate on the
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Holländer Pirates of Penzance Don Giovanni Don Pasquale The Magic Flute, , ,  and .
Equally at home with oratorio and concert repertoire, Christine has performed in venues such as The
Asmolean Museum, Kings Place, Oxford Town Hall, Henley-on-Thames Music Club, Dorchester
Abbey, Worcester Cathedral, Nottingham Albert Hall, West Green House, Boarstall Tower,
Sheldonian Theatre, Stratford-upon-Avon Civic Hall, and with John Lubbock and The Orchestra of St
John's, Midlands Festival Orchestra and The Orchestra of the Swan.
Christine began her musical training in Sweden studying Musicology at Uppsala University and
singing at Kapellsbergs Musikskola.  Christine continued her training at Birmingham Conservatoire
where she won the prestigious Mario Lanza Musical Society Competition. Christine continues her
studies with Christine Cairns and Patricia MacMahon. Christine is a Malcolm Martineau Crear
Scholar 2013.

- Alto
Swedish mezzo soprano Christine is charming the audiences
across the UK with her stage presence, warmth and expressive
voice. Of her recent performance of Dido in  withDido and Aeneas
John Lubbock and The Orchestra of St John's, The Oxford Times
wrote "Sjolander's beautifully suspended account of Dido's
Lament kept me firmly anchored in another world”.
Christine has performed with opera companies across the UK and
recent roles include: Cherubino ( ) WoodhouseLe Nozze di Figaro
Opera, Rosina and Berta ( ) and DorabellaIl Barbiere di Siviglia
( ) Swansea City Opera, Zerlina ( ) withCosi fan tutte Don Giovanni
Derek Clark of Scottish Opera, Olga ( ) and SuzukiEugene Onegin
( ) London Festival Opera, Dido (Madama Butterfly Dido and
Aeneas) Orchestra of St John's, and choral roles in Scottish
Opera's productions , ,Rake's Progress Tosca Der Fliegende

 - Soprano
Megan was born in St Andrews, and gained a degree in Theatre, Languages
& Literature from Glasgow University before completing her vocal studies
as a Postgraduate at the RSAMD, studying with Patricia MacMahon.
After graduating, she joined the Carl Rosa Opera Company, and toured
extensively in Great Britain and Ireland. She joined the Scottish Opera
Chorus in 2004 and has appeared in numerous stage and concert productions,
as well as education projects, for the company.
Operatic roles include Donna Elvira in Derek Clark, ScottishDon Giovanni (
Opera Orchestra) Alice Ford in (Michael Bawtree, Scottish OperaFalstaff
Orchestra), Milliner in (Richard Armstrong, ScottishDer Rosenkavalier
Opera) and Mabel in (David Russell Hulme, Carl RosaPirates of Penzance
Opera Company).
Megan performs regularly in concert and oratorio, as a soloist, with professional ensembles and as a
cast member for Opera on a Shoestring. Solo repertoire includes: J.S. Bach St. John Passion,
Christmas Oratorio, Magnificat; Magnificat Gloria; Requiem, Mass inC.P.E. Bach ; Vivaldi, Mozart
C Minor; Messiah, Samson; Nelson Mass; Carmina Burana; Magnificat;Handel Haydn Orff Rutter
Gounod As part of various performing ensembles, Megan sings works ranging fromSt.Cecilia Mass.
Opera to Scots Song, Operetta and G&S to Jazz and Musical Theatre. She has also performed and
recorded new works by Scottish composers, including Stuart Mitchell, Eddie Maguire and William
Sweeney.
Alongside her singing engagements, Megan enjoys a busy teaching schedule, at Glenalmond College,
Perth, St. Leonards School, St. Andrews and The University of St. Andrews.
Megan would like to thank the chorus for making her so welcome on her return to St Andrews and is
delighted to be singing on stage with them again this year.



- Tenor
Adrian trained at the Guildhall School of Music and Drama, both as
an undergraduate and postgraduate on the Opera Course. He was
winner of the Royal Over-Seas League Singers Prize and has been
selected for representation by Young Concert Artist Trust (YCAT)
in London. During this time he was an Independent Opera
Fellowship Award winner, a Susan Chilcott Scholar and a finalist in
both the Richard Tauber and Kathleen Ferrier competitions.
His roles include, Orpheus in Offenbach's Orpheus in the
Underworld Die Meistersinger for Scottish Opera, Apprentice  and
Autumn  for Glyndebourne Festival Opera whereThe Fairy Queen
he also covered Ferrando . His other roles include DonCosì fan tutte
Ottavio  at The Sage Gateshead for Samling Opera,Don Giovanni
Fracto  by Julian Grant in the Oundle InternationalProphet and Loss
Festival, Opera Highlights tour with Scottish Opera, Tamino , Horace Gounod'sDie Zauberflöte La
Colombe La Vie Parisienne and The Brazilian in Offenbach's  at the Guildhall School of Music and
Drama, Gonzalve  and Sailor  for the English Bach Festival.L'heure espagnole Dido and Aeneas
Concert performances include  with the Royal Liverpool Philharmonic Orchestra,Messiah
Beethoven's Ninth Symphony with the Vietnam National Symphony Orchestra, the BBC Proms with
Glyndebourne's ,  at The Anvil, Rossini'sThe Fairy Queen A Child Of Our Time Petite Messe
Solennelle The Kingdom with the London Concert Choir, Elgar's  with the Chichester Singers,
Handel's  for Windsor and Eton Choral Society, a gala concert with the Aachen SymphonySolomon
Orchestra at the Theatre Royale de la Monnaie in Brussels, Bach's  at the SnapeB Minor Mass
Maltings in Aldeburgh, Haydn's  with the London Mozart Players at the Cadogan Hall,Nelson Mass
Stravinsky  and Britten's  with the London Chorus and  with SirMass in G Misericordium Messiah
David Willcocks and the English Festival Orchestra at the Royal Albert Hall.
Adrian currently lives in Hove where he also teaches singing privately and as a member of the vocal
staff at Lancing College. He is a strong advocate of the Alexander Technique and is currently training
to be a practitioner. He continues his own vocal training with Paul Farringdon.

GSMD; Father  Clonter Opera; Captain Corcoran Lyric Opera Ireland;Hansel & Gretel HMS Pinafore
Tarquinius , and Aeneas St Andrews Opera. He has alsoThe Rape of Lucretia Dido & Aeneas
performed excerpts from , , , and GeorgeEugene Onegin Così fan tutte Don Giovanni Pagliacci
Benjamin's .Written on skin
His extensive concert repertoire includes Handel and , Bach ,Messiah Samson St John Passion
Christmas Oratorio Mass in B Minor Mass in C Minor Symphony No. 9and , Mozart , Beethoven  and

- Bass
Northern Irish baritone Ben M Ateer trained at the National Operac

Studio, London and the Guildhall School of Music & Drama.  Before
embarking on his musical career, he received a BSc (Hons) in
Chemistry from the University of St Andrews.
Ben was runner-up at the 2012 Kathleen Ferrier Awards and is a
former winner of  Ozone prize, the GuildhallOpera les Azuriales
School's English song prize and Northern Ireland Opera's inaugural
Festival of Voice. He was a finalist at this year's International Hans
Gabor Belvedere Singing Competition.
Ben's operatic roles include: Papageno Flute NorthernThe Magic
Ireland Opera; Sharpless  Opera Holland Park; IlMadama Butterfly
Conte Almaviva , Le Chevalier des GrieuxLe Nozze di Figaro Le
Portrait de Manon La Navarraise Our Town, Remigio , Mr Webb
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was founded by Gillian Craig in 1988 and has played to acclaim for the past 25 years. It performs a
wide-ranging repertoire from the great Classical and Romantic works through to exciting new
commissions for the ensemble, including Jeremy Thurlow's Piano Concerto, and Richard Ingham
playing his own Concerto for Saxophone and Accordion with Mary McCarthy (a work commissioned
with funding from the Scottish Arts Council).The orchestra has also given talented young soloists at
the start of their careers a vital opportunity to play as soloist. In its 20th anniversary year it established
the Youth Experience Project giving young instrumentalists experience playing alongside expert adult
players.

- Orchestra Leader
Gordon is currently second violinist of the Edinburgh Quartet,
playing concerts and teaching throughout the UK.
Gordon was born in Stirling, Scotland in 1984. His first formal music
training was at the junior department of the Royal Scottish Academy
of Music and Drama, where he won the school prizes for violin and
piano. Gordon graduated in violin performance from the Guildhall
School of Music and Drama (London) in 2006 with first class
honours, studying violin with Simon Fischer and Stephanie Gonley.
During his time in London, he participated in masterclasses with
Rachel Podger, Ralf Gothoni, Zvi Zeitlin and members of the
Amadeus, Takacs, Belcea and Juilliard quartets, as well as going on

Requiem masses by Brahms, Duruflé, Fauré and Mozart. Other performances include appearances
with the LSO and Ulster Orchestra, the world première of  (Turnage), Orff'sAt Sixes & Sevens
Carmina Burana at the Barbican, and concerts with Sir Thomas Allen and Dame Kiri te Kanawa. He
has performed in Wigmore Hall, Royal Festival Hall, Queen Elizabeth Hall, Ulster Hall, The Sage and
Windsor Castle.
This winter, Ben makes his Scottish Opera debut on their  tour and will join King'sOpera Highlights
College, Cambridge and the Philharmonia Orchestra for a Christmas concert at the Royal Albert Hall.
www.benmcateer.com

an Erasmus exchange to the Sibelius Academy in Helsinki. He was also invited to participate in the
International Musician's Seminar in Prussia Cove, Cornwall where he performed in the violin class of
Gerhard Schultz (Alban Berg Quartet).
Gordon was concertmaster of the National Youth Orchestra of Scotland, and has been a member of the
European Union Youth Orchestra and Gustav Mahler Jugendorchester, playing under the likes of
Vladimir Ashkenazy, Claudio Abbado, Myung Whun Chung and Sir Colin Davis, and in the summer
of 2007 played in the Lucerne Festival Academy Orchestra under Pierre Boulez.
Following conducting studies in Manchester and Zurich, Gordon has conducted the Orchestre
Philharmonique du Luxembourg, Royal Scottish National Orchestra, Bayerische Kammer-
philharmonie, NYOS Camerata, Red Note Ensemble, Scottish Ballet and Northern Ballet, and has
taken masterclasses with Bernard Haitink, Sir Mark Elder, Ivan Fischer, Martyn Brabbins and Peter
Rundel. Gordon has just completed a spell as assistant to Donald Runnicles at the BBC Scottish
Symphony Orchestra and conductor fellow of the Royal Conservatoire of Scotland.



St Andrews Chamber Orchestra

Tuesday, 25  November 2014 @ 7.30 pmth

This "town and gown" chamber orchestra has gained an enviable reputation, not least for
its recent performances of Beethoven's late symphonies. They are joined in this concert by
recent University graduate and rising operatic star Ben McAteer in John Adams' The
Wound Dresser (based on Walt Whitman's poem about his experiences as a military nurse
in the American Civil War). The concert will also include Beethoven's Leonore Overture
No. 3 and Johannes Brahms' epic First Symphony, described by conductor Hans von Bülow
as "Beethoven's Tenth".

Tickets: £8, £5 (concession), £1 (students)

St Andrews and Fife Community Orchestra

Christmas Concert

Wednesday, 3  December 2014 @ 7.00 pmrd

For a resounding start to your Christmas Celebrations, come and join the St Andrews and
Fife Community Orchestra (StAFCO), alongside the University Brass Ensemble and
members of St Andrews Chorus, for our 2014 Christmas Concert at 7:00 pm on Wednesday
3  December in the Younger Hall. The programme will include Strauss' Radetzky March
and Blue Danube, as well as some Christmas favourites. There will also be the opportunity
to join in with a selection of Christmas carols. For information about tickets, contact
ajh25@st-andrews.ac.uk.

Tickets: FREE
Further details of all Music Centre performances can be found at:
https://www.st-andrews.ac.uk/music/

Forthcoming concerts at Younger Hall
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St Andrews Chorus
Edward Elgar - The Apostles
Sunday, 26  April 2015 @ 7.30 pmth

Wilma McDougall – The Blessed Virgin/The Angel
Tania Holland Williams – Mary Magdalene
Jamie McDougall – St John
Jonathan May – St Peter
Brian Bannatyne-Scott – Judas
Ben McAteer – Jesus
With members of St Salvator's Chapel Choir and
the Heisenberg Ensemble (leader Feargus Hetherington)
Conductor: Michael Downes

Tickets: £10, £8 (concession), £2 (students)

CHORUS


