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http://byretheatre.com/whats-on/

• Parry - Blest Pair of Sirens

• Stanford - Songs of the Fleet

• RequiemFauré -

Drinks (alcoholic and non-alcoholic) will be available from the Bar in the foyer, kindly run by the

Students Association. Please pre-order drinks for the interval.

The Heisenberg Ensemble is grateful for the support of a hugely supportive 'Friends' association which
raises funds to 'keep us afloat', including tonight’s stall with good quality second hand sheet music and
books aboutmusic. Do visit us in the interval!

www.heisenbergensemble.co.uk

--------- ---------Interval – 20 minutes

I. Sailing at Dawn
II. The Song of the Sou'wester
III. The Middle Watch
IV. The Little Admiral
V. Fare Well

I. Introitus - Kyrie
II. Offertorium
III. Sanctus
IV. Pie ]esu
V. Agnus Dei
VI. Libera eM
VII. In Paradisum



Hubert Parry - Blest Pair ofSirens

Blest Pair of Sirens was composed for Queen Victoria's Golden Jubilee in 1887, and was first
performed in St James's Hall, London on 17 May that year. It was dedicated to, and
conducted by, the other composer in the first half of tonight's programme, Charles Villiers
Stanford. The work sets John Milton's ode 'At a Solemn Music', which combines the classical
Greek idea of a lost Golden Age with the Christian doctrine of the Fall, the poem ending with
the prayer that through the combined media of poetry and music – the 'Blest Pair of Sirens,
Voice and Verse' – we may once again unite with God's own 'celestial concert'. The ode takes
the form of a single extended sentence before the final prayer of the last four lines, and
Parry's music manages perfectly to embrace the drawn out phraseology and the changes of
tone as the lines develop. effectively established Parry as the leadingBlest Pair of Sirens
English choral composer of his day, and is still frequently used at royal events, most recently
the marriage of two St Andrews alumni, the Duke and Duchess of Cambridge, at
Westminster Abbey in April 2011.

Charles Villiers Stanford - Songs of the Fleet

Stanford enjoyed considerable success with a series of five songs forSongs of the Sea,
baritone, male chorus and orchestra premiered at the Leeds Festival of 1904. Songs of the
Fleet was written as a sequel to that work: like the earlier cycle it sets texts by Henry
Newbolt, a writer, lawyer and government adviser ten years Stanford's junior, and it shares
the earlier work's five-movement structure, but here the chorus that accompanies the solo
baritone is mixed. The cycle was originally composed for the Jubilee Congress of Naval
Architects in 1910, but when this was postponed owing to the death of King Edward VII, the
work was premiered at the Leeds Festival in 1910. Three of the songs ('Sailing at Dawn',
'Song of the Sou'wester' and 'The Little Admiral') are rousing evocations of a seafaring
existence, in which we may imagine the chorus as sailors singing a shanty: Newbolt was
inspired by spending time on a battleship in the Channel Fleet in 1908 during a nine-day
manoeuvre, and both his poetry and Stanford's music vividly suggest the rituals and
camaraderie of life on board. The other two songs ('The Middle Watch' and 'Fare Well') are
much more reflective, exploring the metaphysical implications of life at sea. Like its
predecessor, quickly became a popular item in concert programmes, andSongs of the Fleet
both the martial and the elegiac aspects of its character acquired new resonances during
the First World War: 'Fare Well' was sung in memory of the 'Seven Divisions' who fought at
Mons and Ypres at a concert at the Royal Albert Hall in December 1917.

GabrielFauré - Requiem

Fauré's Requiem differs significantly in both character and liturgical content from the best-
known previous examples of the genre, the Requiems of Mozart, Berlioz and Verdi. It omits
the 'Dies irae' (treated in each of those works as an opportunity for a vivid musical portrayal
of terror) but includes two texts that emphasise the loving rather than the vengeful aspect
of God: 'Pie Jesu' (a solo for female voice) and 'In Paradisum' (a setting dominated by the
soprano section of the chorus). Fauré's reasons for writing the Requiem are unclear:
biographers have attempted to link it with the death of his parents in the mid-1880s, but the
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work was well under way by then, and Fauré himself said that he composed it for 'nothing
other than the pleasure of it'. The work's genesis was long and complex: it was begun in
October 1877, the year in which Fauré was appointed as choirmaster at the Madeleine
Church in Paris, but it was another ten years before he completed it and thirteen more
before what was in effect the 'final' version appeared. The 1900 version, first performed at
the Trocadéro in Paris, expanded the orchestration to full symphonic proportions: this was
done at the prompting of his publishers, sensing the piece's commercial potential, and the
fact that Fauré asked his pupil Jean Roger-Ducasse to write the parts for violins and
woodwind may suggest a lack of engagement in the task. Notwithstanding the popularity of
the symphonic version, the intimacy of Fauré's setting is arguably better served by the
chamber orchestration that Fauré originally envisaged, and which we hear in tonight's
performance. Admittedly, to achieve an entirely authentic rendition of Fauré's Requiem is
probably an undesirable ambition, since the premiere in January 1888 contained only five
movements, and it would be perverse to exclude on grounds of textual purity either the
beautiful 'Offertoire' that Fauré added in 1889 or the dramatic 'Libera me' (an adaptation of
an independent piece for baritone and organ composed a decade previously) that was
added for the 1893 performance at the Madeleine. But if performances of Fauré's Requiem
inevitably involve textual compromise, such reservations invariably drop away in the face of
the immediacy of music that expresses the composer's very personal view of death 'as a
happy deliverance, an aspiration towards happiness above, rather than as a painful
experience'.

Westport Advert





Blest pair of Sirens, pledges of Heav'n's joy,
Sphere-born harmonious sisters, Voice and Verse,
Wed your divine sounds, and mixed pow'r employ,
Dead things with inbreathed sense able to pierce;
And to our high-raised phantasy present
That undisturbed song of pure content,
Aye sung before the sapphire-coloured throne
To Him that sits thereon, with saintly shout, and solemn jubilee,
Where the bright Seraphim in burning row,
Their loud uplifted angel-trumpets blow,
And the Cherubic host in thousand quires
Touch their immortal harps of golden wires,
With those just Spirits that wear victorious palms,
Hymns devout and holy psalms,
Singing everlastingly:
That we on earth with undiscording voice
May rightly answer that melodious noise;
As once we did, till disproportioned sin
Jarr’d against nature's chime, and with harsh din
Broke the fair music that all creatures made
To their great Lord, whose love their motion swayed
In perfect diapason, whilst they stood
In first obedience, and their state of good.
O may we soon again renew that song,
And keep in tune with Heav'n, till God ere long
To His celestial concert us unite,
To live with Him, and sing in endless morn of light.

Blest Pair of Sirens
Hubert Parry (1848–1918)



Songs of the Fleet
Charles Villiers Stanford (1852–1924)

I.Sailing at Dawn

One by one the pale stars die before the day now,
One by one the great ships are stirring from their sleep,
Cables all are rumbling, anchors all a-weigh now,
Now the fleet's a fleet again, gliding towards the deep.

Now the fleet's a fleet again, bound upon the old ways,
Splendour of the past comes shining in the spray;
Admirals of old time, bring us on the bold ways!
Souls of all the sea-dogs, lead the line to-day!

Far away behind us town and tower are dwindling,
Home becomes a fair dream faded long ago;
Infinitely glorious the height of heaven is kindling,
Infinitely desolate the shoreless sea below.

Now the fleet's a fleet again, ........

Once again with proud hearts we make the old surrender,
Once again with high hearts serve the age to be,
Not for us the warm life of Earth, secure and tender,
Ours the eternal wandering and warfare of the sea.

Now the fleet's a fleet again, ........

II. The Song of the Sou'wester

The sun was lost in a leaden sky,
And the shore lay under our lee;
When a great Sou' Wester hurricane high
Came rollicking up the sea.

He played with the fleet as a boy with boats
Till out for the Downs we ran,
And he laugh'd with the roar of a thousand
throats
At the militant ways of man:

Oh! I am the enemy most of might,
The other be who you please!
Gunner and guns may all be right,
Flags a-flying and armour tight,
But I am the fellow you've first to fight.
The giant that swings the seas.

A dozen of middies were down below
Chasing the X they love,
While the table curtseyed long and slow
And the lamps were giddy above.

The lesson was all of a ship and a shot,
And some of it may have been true,

But the word they heard and never forgot
Was the word of the wind that blew:

Oh! I am the enemy most of might, ........

The Middy with luck is a Captain soon,
With luck he may hear one day
His own big guns a-humming the tune
"'Twas in Trafalgar's Bay."

But wherever he goes, with friends or foes,
And whatever may there befall,
He'll hear for ever a voice he knows
For ever defying them all:

Oh! I am the enemy most of might, ........

III. The Middle Watch
In a blue dusk the ship astern
Uplifts her slender spars,
With golden lights that seem to burn
Among the silver stars.

Like fleets along a cloudy shore
The constellations creep,
Like planets on the ocean floor



Our silent course we keep.

And over the endless plain,
Out of the night forlorn
Rises a faint refrain,
A song of the day to be born,
Watch, oh watch till ye find again.
Life and the land of morn.

From a dim West to a dark East
Our lines unwavering head,
As if their motion long had ceased
And Time itself were dead.

Vainly we watch the deep below,
Vainly the void above,
They died a thousand years ago,
Life and the land we love.

But over the endless plain,
Out of the night forlorn
Rises a faint refrain,
A song of the day to be born,
Watch, oh watch till ye find again.
Life and the land of morn.

IV. The Little Admiral
Stand by to reckon up your battleships
Ten, twenty, thirty, there they go.
Brag about your cruisers like Leviathans.
A thousand men apiece down below.

But here's just one little Admiral
We're all of us his brothers and his sons,
And he's worth,
O he's worth at the very least,
Double all your tons and all your guns.

Stand by, ........

See them on the forebridge signalling
A score of men a-hauling hand to hand,
And the whole fleet flying like the wild geese
Moved by some mysterious command.

Where's the mighty will
that shows the way to them,
The mind that sees ahead so quick and
clear?
He's there, Sir, walking all alone there,
The little man whose voice you never hear.

Stand by, ........

There are queer things that only come to
sailormen;
They're true, but they're never understood;
And I know one thing about the Admiral,
That I can't tell rightly as I should.

I've been with him when hope sank under us
He hardly seemed a mortal like the rest,
I could swear that he had stars upon his
uniform,
And one sleeve pinned across his breast.

Stand by, ........

Some day we're bound to sight the enemy,
He's coming, tho' he hasn't yet a name.
Keel to keel and gun to gun he'll challenge us
To meet him at the Great Armada game.

None knows what may be the end of it,
But we'll all give our bodies and our souls
To see the little Admiral a-playing him
A rubber of the old Long Bowls!

Stand by, ........

V. Fare Well
Mother, with unbowed head
Hear thou across the sea
The farewell of the dead,
The dead who died for thee.

Greet them again with
tender words and grave,
For, saving thee,
themselves they could not save.
To keep the house unharmed
Their fathers built so fair,
Deeming endurance armed
Better than brute despair,

They found the secret of the word
that saith,
"Service is sweet, for all true life is death."

So greet thou well thy dead
Across the homeless sea,
And be thou comforted
Because they died for thee.

Far off they served, but now their deed is
done
For evermore their life and thine are one.





Grant them eternal rest, o Lord,
and may perpertual light shine upon them
Thou, o God, art praised in Sion, and unto
Thee shall the vow be performed in
Jerusalem.
Hear my prayer,
unto Thee shall all flesh come.
Lord have mercy, Christ have mercy.

Lord Jesus Christ, King of glory, deliver the
souls of all the faithful departed from the
pains of hells and from the bottomless pit.
Lord Jesus Christ, King of glory,
Deliver them from the lion's mouth,
nor let them fall into darkness,
neither the black abyss swallow them up.
Lord Jesus Christ, King of glory,
neither the black abyss swallow them up.

We offer unto Thee this sacrifice of prayer
and praise
Receive it for those souls
whom today we commemorate.
Allow them, o Lord, to cross from death
into the life which once Thou didst
promise to Abraham and his seed.

Lord Jesus Christ, King of glory, deliver the
souls of all the faithful departed from the
pains of hells and from the bottomless pit.
Nor let them fall into darkness.
Amen.

Holy, holy, holy,
Lord God of Sabaoth
heaven and earth are full of Thy glory
Hosanna in the highest.

Requiem
Gabriel Fauré (1845–1924)

I. Introitus - Kyrie

Chorus
Requiem aeternam dona eis Domine
et lux perpetua luceat eis.
Te decet hymnus,
Deus in Sion
et tibi reddetur votum in Jerusalem.
Exaudi orationem meam
ad te omnis caro veniet
Kyrie eleison, Christe eleison.

II. Offertorium

Chorus
O Domine, Jesu Christe, Rex Gloriae,
libera animas defunctorum
de poenis inferni et de profundo lacu,
O Domine, Jesu Christe, Rex Gloriae,
libera animas defunctorum de ore leonis
ne absorbeat eus Tartarus,
ne cadant in obscurum.
O Domine, Jesu Christe, Rex Gloriae,
ne cadant in obscurum.

Baritone solo
Hostias et preces tibi Domine,
laudis offerimus
tu suscipe pro animabus illis
quarum hodie memoriam facimus
Fac eas, Domine,
de morte transire ad vitam
Quam olim Abrahae promisisti et semini eus.

Chorus
O Domine, Jesu Christe, Rex Gloriae,
libera animas defunctorum
de poenis inferni et de profundo lacu, ,
ne cadant in obscurum.
Amen.

III. Sanctus

Chorus
Sanctus, anctus, anctuss s ,
Dominus Deus Sabaoth,
Pleni sunt coeli et terra gloria tua,
Hosanna in excelsis.



IV. Pie ]esu

Treble solo
Pie Jesu Domine,,
dona eis requiem
dona eis requiem sempiternam requiem.

V. Agnus Dei

Chorus
Agnus Dei,
qui tollis peccata mundi,
dona eis requiem.
Agnus Dei,
qui tollis peccata mundi,
dona eis requiem.
Agnus Dei,
qui tollis peccata mundi
dona eis requiem,
sempiternam requiem.
Lux aeterna luceat eis, Domine,
Cum sanctis tuis in aeternum,
quia pius es.
Requiem aeternam dona eis Domine,
et lux perpetua luceat eis.

VI. Libera eM

Baritone solo
Libera me, Domine, de morte aeterna
in die illa tremenda,
Quando coeli movendi sunt et terra,
Dum veneris judicare saeculum per ignem.

Chorus
Tremens factus sum ego et timeo,
dum discussio venerit atque ventura ira.
Dies illa dies irae calamitatis et miseriae, ,
dies illa, dies magna et amara valde.
Requiem aeternam dona eis Domine,
et lux perpetua luceat eis.
Libera me, Domine, de morte aeterna
in die illa tremenda,
Quando coeli movendi sunt et terra,
Dum veneris judicare saeculum per ignem.

VII. In Paradisum

Chorus
In Paradisum deducant ngeli in tuoa

Merciful Jesus, Lord,
grant them rest
grant them rest, eternal rest.

O Lamb of God,
that takest away the sin of the world, grant
them rest.
O Lamb of God,
that takest away the sin of the world, grant
them rest.
O Lamb of God,
that takest away the sin of the world, grant
them rest,
everlasting rest.
May eternal light shine on them, o Lord,
with Thy saints for ever,
because Thou are merciful.
Grant them eternal rest, o Lord,
and may perpetual light shine on them.

Deliver me, o Lord, from everlasting death
on that dreadful day when the heavens and
the earth shall be moved when thou shalt,
come to judge the world by fire.

I ,quake with fear and I tremble awaiting
the day of account and the wrath to come.
That day, the day of anger, of calamity,
of misery, that day, the great day, and most
bitter. Grant them eternal rest, o Lord,
and may perpertual light shine upon them.
Deliver me, o Lord, from everlasting death
on that dreadful day when the heavens,
and the earth shall be moved when thou,
shalt come to judge the world by fire.

May the angels receive them in Paradise,



adventu suscipiant te Martyres
et perducant te in civitatem sanctam
Jerusalem.
Chorus Angelorum te suscipit
et cum Lazaro quondam paupere,
aeternam habeas requiem.

at thy coming may the martyrs receive,
thee and bring thee into the holy city of
Jerusalem.
There may the chorus of angels receive
thee, and with Lazarus, once a beggar,
may thou have eternal rest.
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Biographies

Acis and Galatea Rape of Lucretia Albert Herring Turn of the Screw, Britten s , and , Gluck s' '
Iphigénie en Tauride Eugene Onegin Turn of the Screwand Tchaikovsky s : his conducting of'
was praised by Andrew Clark in magazine as ‘impressive … maintain[ing] dramaticOpera

- Conductor
Michael Downes became the first full-time Director of Music
at the University of St Andrews in 2008, having previously held
a similar post at Fitzwilliam College, Cambridge. He has been
the musical director of the St Andrews Chorus since 2009, and
has conducted it in works including Beethoven s Symphony'
no. 9, Elgar's and , Britten sDream of Gerontius The Apostles St'
Nicolas, Mozart s C minor mass and the world premiere of the'
orchestral version of Paul Mealor s . He hasStabat Mater'
established an opera company at the University, Byre Opera,
with whom he has conducted productions including Handel s'

The St Andrews Chorus, a vibrant mix of students, locals and University staff, was founded
by Thomas G Duncan in 1977. Tom was Musical Director until his retiral in 1994, at which
point the Chorus was formally constituted as a choral society. John Grundy took over as
Director and worked with the choir until 2001. He was followed by Stephen Doughty, who
conducted the choir for five years, and by Edward Caswell who did so for three years. In
September 2009, the first full-time Director of Music in the University of St Andrews,
Michael Downes, was appointed Musical Director of the Chorus. Under his baton, the
Chorus has performed works by Vivaldi, Handel, Mozart, Fauré, Haydn, Elgar, Puccini,
Verdi, Sullivan, Brahms, Beethoven and Berlioz. Particular highlights of the last few years
include the world premiere of the orchestral version of Paul Mealor's , a rareStabat Mater
performance of Sir Arthur Sullivan's , and collaborations with localThe Prodigal Son
schoolchildren on Britten's , with St Salvator's Chapel Choir on Elgar'sSt Nicolas Dream of
Gerontius The Apostlesand , and with both the Chapel Choir and St Andrews Brass on
Walton's – the last three concerts each involved around 250Belshazzar's Feast
performers! 2018–19 will be the Chorus's 40 anniversary season, which it plans to mark� �
with performances of and , the latter completing its cycle of Elgar'sMessiah The Kingdom
large-scale oratorios.
More info on St Andrews Chorus:http://standrewschorus.weebly.com/
St Andrews Chorus is a charity registered in Scotland: No Sc025432

The Heisenberg Ensemble was founded by Gillian Craig in 1988 and from humble
beginnings has developed into the professional group you hear this evening. Regularly
including players from SCO, BBCSSO, RSNO, Scottish Ballet and Scottish Opera, the
ensemble performs a wide-ranging repertoire from the great Classical and Romantic
works, through to exciting new commissions for the ensemble, including Jeremy Thurlow's
Piano Concerto, and Richard Ingham's Concerto for Saxophone and Accordion - a work
commissioned with funding from the Scottish Arts Council. Guest soloists with the
orchestra have included Dame Emma Kirkby, Murray McLachlan and Ben McAteer. The
orchestra has also given talented young soloists at the start of their careers a vital
opportunity to play as soloist.



- Soprano
Catherine is in the fourth year of her degree in Classics and
English at the University of St Andrews. She had her
professional concert debut in November 2016, singing the role
of Judit in Bartók s with the EdinburghBluebeard s Castle' '
Symphony Orchestra. She is heavily involved in the musical life
of St Andrews, and has sung regularly with the university s own'
opera company, Byre Opera. Most recently, she played the role
of Vixen Sharp-Ears in their 2017 summer production of
Janáček s , directed by PJ Harris. She The Cunning Little Vixen'
has been cast as the title role in the company s upcoming production of Handel s ,Xerxes' '
directed by Tania Holland Williams, who also directed Catherine in her role as Miss Jessel in
Byre Opera s 2016 production of (Britten). Catherine is a foundingThe Turn of the Screw'
member and the current President of the niversity s Opera Society, with whom she sangU '
Belinda ( , Purcell) in their latest production as part of the On the RocksDido and Aeneas
Festival. She has sung widely in concert, lately performing with Dame Emma Kirkby and
Dowland Works, singing a variety of small consort music as a part of the St Andrews Voices
Festival. She also recently sang in a concert of Strauss music in the Edinburgh International'
Festival, music by Jeremy Thurlow with the Scottish Chamber Orchestra, and Bachianas
Brasileiras No. 5 by Villa-Lobos accompanied by cellists of the university. Catherine is the
Senior Chorister of St Salvator s Chapel Choir, and sings with the National Youth Chamber'
Choir, with whom she will perform at Cadogan Hall in February. She has recorded and
toured internationally with both groups, and recently appeared in the BBC Proms with the
National Youth Choir of Great Britain.

momentum while remaining acutely sensitive to the needs of his cast .’
Michael read English and Music at King s College, Cambridge and completed a doctorate on'
the music of Debussy at the University of Sussex. He studied the cello with teachers
including Ioan Davies and Timothy Mason and conducting with teachers including Lionel
Friend and Colin Metters. Before moving to Scotland, he worked as a conductor with
numerous choral, operatic, orchestral and contemporary music groups in Sussex, Kent,
Cambridgeshire, Suffolk and London. Alongside his work as a conductor, Michael is active
as a lecturer and writer. He has given pre-performance talks for organisations including the
Royal Opera House, English National Opera, Glyndebourne, the Edinburgh International
Festival, Ireland s Wexford Festival and the Scottish Chamber Orchestra, and has lectured'
on opera in Paris, Copenhagen and Vienna for Martin Randall Travel. He is a regular
reviewer for the and the author of a highly praised study ofTimes Literary Supplement
contemporary British composer Jonathan Harvey. In 2014 Michael became the first Artistic
Director of the Byre Theatre in its new era of University management, and he remains an
Artistic Associate of the theatre.

Ben McAteer - Baritone
Northern Irish baritone, Ben McAteer trained at the National
Opera Studio in London and on the Guildhall School of Music &
Drama opera course. Before embarking on a musical career, he
studied hemistry at the University of St Andrews.c
Ben was runner-up at the 2012 Kathleen Ferrier Awards and is a
former winner of Les Azuriales' Opera prize, the Guildhall
School's English song prize and Northern Ireland Opera's
inaugural Festival of Voice. He was a finalist at the 2014



International Hans Gabor Belvedere Singing Competition.
Ben is currently on tour with Welsh National Opera singing Falke in andDie Fledermaus
Goryanchikov in Janacek's . While in residence at ScottishFrom the House of the Dead
Opera, Ben created the role of James in the world première of , for which heThe Devil Inside
won Outstanding Performance in an Opera at the My Theatre Awards in Toronto. He also
sang the title role in and toured as Guglielmo in and Pish-Le Nozze di Figaro Cosí fan tutte
Tush in .The Mikado
Other notable roles include Papageno for Northern Ireland Opera,The Magic Flute
Sharpless at Opera Holland Park, Peter with ClonterMadama Butterfly Hansel & Gretel
Opera, Des Grieux , Remigio , and Mr Webb in theLe Portrait de Manon La Navarraise
European première of Ned Rorem's .Our Town
Next year Ben makes his English National Opera debut as the Earl of Mountararat in Gilbert
& Sullivan's and returns to Ireland to sing Count Almaviva in .Iolanthe Le Nozze di Figaro
His extensive concert repertoire includes Handel and , BeethovenMessiah Samson
Symphony No. 9, Bach , and , MealorSt John Passion Christmas Oratorio Mass in B Minor
Crucifixus The Wound-Dresser, Adams and Requiem masses by Brahms‚ Duruflé‚ Fauré and
Mozart. Other concert performances include the world première of Turnage's At Sixes &
Sevens Carmina Buranawith the LSO, at the Barbican, and performances of Vaughan
Williams' and Copland's with the UlsterFantasia on Christmas Carols Old American Songs
Orchestra.
www.benmcateer.com



Handel Messiah

Sunday 3 December 7 pm, St Salvators Chapel

Come and celebrate the 275 anniversary of the first
th

performance in Dublin of ,Messiah

with

The Heisenberg Ensemble, Ben McAteer,

The Celebration Soloists and Chorus.

Tickets: £12/ £10 concessions/ students and children £5,
available to book in advance from

gc5@st-andrews.ac.uk and at the door as available.

St Andrews Eve Concert

Wednesday, 29 November 2017, 7 pm, Younger Hall

St Andrews and Fife Community Orchestra
with guest musicians from the community and

a programme with a Scottish flair

Free entry. Charity collection organised by the Rotary Club of St Andrews



St Andrews Chorus and Heisenberg Ensemble

Saturday, 28 April 2018, Younger Hall

Haydn The Seasons

CHORUS


