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Edward Elgar (1857-1934)

Part I
The Prologue sets words from St Luke’s Gospel ( ) and introducesThe spirit of the Lord is upon me
many of the musical themes of the work. Scene 1, ‘The Calling of the Apostles’, begins at night. After
we hear from the Angel Gabriel ( ), ‘The Dawn’ begins with the sound of aThe voice of thy watchman
distant shofar (a ram’s horn, tonight represented by a flugelhorn). A chorus of watchers from the
temple roof ( ) is followed by a chorus within the temple singing a psalm (It shines!  It is a good Thing
to give Thanks We are the). The scene ends with the calling of the Apostles and their response (
servants of the Lord). Scene 2, ‘By the Wayside’, consists of sayings from Jesus known as The
Beatitudes ( ), to each of which the Apostles and the Virgin MaryBlessed are the poor in spirit
respond. In Scene 3, ‘By the Sea of Galilee’ we meet Mary Magdalene in a dramatic monologue (O
Lord Almighty, God of Israel Let us fill ourselves with costly). The chorus sings of her earlier life (
wine) and she then describes seeing a storm and Jesus’s stilling of the sea. Next we hear Jesus
declaring the Apostle Simon to be Peter, the rock on which the church will be built. Part One ends
with Mary Magdalene’s sins being forgiven by Jesus ( ) and a solo quartetThy face, O Lord, will I seek
and chorus ( ) end the section in a mood of confidence.Turn you to the Stronghold
Part II
A solemn orchestral prelude leads to the scene of Christ’s ‘Betrayal’, Scene 4. A choral recitative sets
up the opposition of the authorities to Jesus’s preaching (Then gathered the Chief Priests and
Pharisees) and Judas shows his willingness to betray him in return for thirty pieces of silver. Quick
scene changes take us first to the Garden of Gethsemane and Jesus being captured; then to the Palace
of the High Priest where Peter’s denial of Jesus happens; then to the Temple where Judas sings of his
remorse ( ). Scene 5, ‘Golgotha’, describes the Crucifixion itself, thoughOur life is short and tedious
only briefly: Christ’s final words are given to the orchestra (they are written beneath the string parts
in the score) and the only vocal writing is a short dialogue between Mary and John.  Scene 6, ‘At the
Sepulchre’ begins with music that describes the early morning. The watchers on the temple roof are
heard again ( ) and soon we hear the voices ofThe face of all the East is suddenly ablaze with light
angels. ( ). In Scene 7, ‘The Ascension’, the risenAlleluia! Why seek ye the Living among the Dead?
Christ appears to the Apostles ( ) and the choral sound is dominated by femalePeace be unto you
voices. At the end of the whole work soloists, choruses, orchestra and organ unite in a mighty
Alleluia.
Note on tonight s performance’
The printed scores of  allocate soloists to only three of the twelve Apostles: John, PeterThe Apostles
and Judas. However, vocal scores annotated by Elgar that are preserved in the Birthplace Museum at
Broadheath near Worcester show that for some performances he conducted at the Three Choirs
Festival in the 1920s, he made use of a male semi-chorus to represent all twelve Apostles,
supplementing the three soloists with nine further solo voices. That practice was not revived in
subsequent performances until Sir Mark Elder restored the use of an ‘Apostles’ Chorus’ for his recent
highly acclaimed performances and recording with the Hallé. This approach sharpens the distinction
between the Apostles and the rest of the chorus (who at different times represent many other groups
with different relationships to Christ, both positive and hostile), and heightens our sense of them as a
group of twelve at certain key points in the score, and so we have decided to follow Elder’s example
in tonight’s performance, drawing on members of Choristi Sanctiandree alongside our visiting
soloists.
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The idea of writing a work on the lives of Jesus’s disciples dated back to Elgar’s childhood, inspired in
part by a remark from one of his schoolteachers in Worcester, Francis Reeve: ‘The Apostles were
young men and very poor. Perhaps, before the descent of the Holy Ghost, they were no cleverer than
some of you here.’ Reed's emphasis on the Apostles’ humble origins, and his implication that they
might have human flaws, finds its way into the oratorio that Elgar would not complete until more than
thirty years later, in 1903. He originally intended to write the piece in 1900, when he was
commissioned to write a choral work for the triennial Birmingham Festival: letters to his friend and
publisher A.J. Jaeger (the ‘Nimrod’ of the ) contain a ‘Judas theme’. But that themeEnigma Variations
was eventually absorbed into , the work he eventually wrote for the 1900The Dream of Gerontius
commission: probably the task of bringing together his own libretto for such an ambitious work was
too daunting in the short time available.
The Dream of Gerontius had a notoriously unsuccessful premiere, due in large part to poor
preparation, and its mixed critical reception affected Elgar deeply, provoking a spiritual as well as
musical crisis: he wrote to Jaeger that ‘I always said God was against art and I still believe it ... I have
allowed my heart to open once – it is now shut against every religious feeling and every soft, gentle
impulse ’ In the two years that followed, however, Elgar’s confidence was restored by thefor ever.
acclaim given to his Overture and first two  marches, and byCockaigne Pomp and Circumstance
performances of  in Düsseldorf and Manchester that revealed its genius. When BirminghamGerontius
invited him to write a further oratorio for the 1903 festival, then, he returned with new confidence to
the theme of the Apostles. He originally conceived a work in three parts, but the third part, dealing with
the community of the early church, eventually became a separate work,  (premiered atThe Kingdom
the 1906 Birmingham Festival).  was itself intended as the middle part of a vast triptychThe Kingdom
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of which the final panel would be : that piece was never written, though some of theThe Last Judgement
ideas found their way into sketches for the Third Symphony, also destined never to be completed,
though a realisation by Anthony Payne was premiered in 1997.
Elgar's concept of a trilogy was clearly influenced by Wagner, and  and are both majorParsifal The Ring
influences on : Elgar had visited Bayreuth to hear  times by the time heThe Apostles Parsifal several
composed it The Wagnerian influences on Elgar include the use of ‘leitmotifs’ (many themes.
representing different ideas and emotions run throughout the oratorio), the harmonic language, and the
characterisation, particularly of Mary Magdalene and above all Judas, the characters in The Apostles
whose roles are most highly developed. It is interesting that Elgar should have composed his richest
music for these flawed characters – surely an indication both of his musical inclinations and of the
conflicted attitude he had throughout his life to the Catholic faith in which he was brought up.

Michael Downes
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Part I
PROLOGUE
Chorus and Orchestra
The Spirit of the Lord is upon me,
because He hath anointed me to preach the
Gospel to the poor:
He hath sent me to heal the broken-hearted,
to preach deliverance to the captives
and recovering of sight to the blind,
to preach the acceptable year of the Lord,
To give unto them that mourn a garland for ashes,
the oil of joy for mourning,
the garment of praise for the spirit of heaviness;
That they might be called trees of righteousness,
the planting of the Lord, that He might be
glorified.
For as the earth bringeth forth her bud,
and as the garden causeth the things that are sown
in it to spring forth;
So the Lord God will cause righteousness and
praise to spring forth before all the nations.
The Spirit of the Lord is upon me,
because He hash anointed me to preach the
Gospel.
I  THE CALLING OF THE APOSTLES.
Recitative (Tenor)
And it came to pass in those days that Jesus
went out into a mountain to pray, and continued
all night in prayer to God.
The Angel Gabriel
The voice of Thy watchman!
The Lord returneth to Zion,
break forth into joy,
sing together ye waste places of Jerusalem:
for the Lord hath comforted His people.
"Behold My servant, Whom I have chosen;
My beloved, in Whom My soul is well pleased:
He shall not strive, nor cry aloud:
neither shall anyone hear His voice in the streets:

a bruised reed shall He not break,
the dimly burning wick shall He not quench,
and in His name shall the Gentiles hope."
The voice of Thy watchman!
The Dawn
The Watchers (on the Temple roof)
It shines! The face of all the East is now ablaze
with light, the Dawn reacheth even unto Hebron!
Morning Psalm
The Singers (within the Temple)
It is a good thing to give thanks unto the Lord,
and to sing praises unto Thy name, O Most High:
To skew forth Thy lovingkindness in the
morning, and Thy faithfulness every night,
Upon the psaltery; upon the harp with a solemn
sound.
For Thou, Lord, hast made me glad through Thy
work: I will triumph in the works of Thy hands.
For, lo, Thine enemies, O Lord, shall perish:
all the workers of iniquity shall be scattered.
The righteous shall flourish like the palm tree:
he shall grow like a cedar in Lebanon.
Recitative (Tenor)
And when it was day,
He called unto Him His disciples:
and of them He chose twelve,
whom also He named Apostles,
that they should be with Him,
and that He might send them forth to preach.
Chorus
The Lord hath chosen them
to stand before Him, to serve Him.
He hath chosen the weak to confound the mighty;
He will direct their work in truth.
Behold! God exalteth by His power,
who teacheth like Him?
The meek will He guide in judgment,
and the meek will He teach His way.
He will direct their work in truth,
for out of Zion shall go forth the law.
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Judas
He poureth contempt upon princes.
Jesus
Blessed are they that mourn: for they shall he
comforted.
John
The Lord shall give them rest from their sorrow,
Peter
and will turn their mourning into joy,
Mary and John
and will comfort them:
Women
Weeping may endure far a night,
Men
but joy cometh in the morning.
Jesus
Blessed are the meek: for they shall inherit the
earth.
The People
The meek also shall increase their joy
Mary, John, and Peter
in the Lord;
The People
and the poor among men shall rejoice
Mary, John, and Peter
in the Holy One of Israel.
Jesus
Blessed are they which do hunger and thirst
after righteousness:
for they shall be filled.
Mary, John, Peter, and Judas
Mercy and truth are met together:
righteousness and peace have kissed each other.
The People
Sow to yourselves in righteousness,
Jesus
Blessed are the merciful: for they shall obtain
mercy.
The People
Reap in mercy.
Mary, John, and Peter
He that hath mercy on the poor, happy is he.
Judas
The poor is hated even of his own neighbour
the rich hath many friends.
The People
Draw out thy soul to the hungry,
John
and satisfy the afflicted soul;
Peter
then shall thy light rise in obscurity.
Jesus
Blessed are the pure in heart:
for they shall see God.

John, Peter, and Judas
We are the servants of the Lord.
Peter
Thou wilt hew us the path of life;s
in Thy light shall we see light.
Let Thy work appear unto Thy servants.
John
O blessed are they which love Thee,
for they shall rejoice in Thy peace:
and shall be filled with the law.
Judas
We shall eat of the riches of the Gentiles,
and in their glory shall we boast ourselves.
John, Peter, and Judas
For out of Zion shall go forth the law,
and the word of the Lord from Jerusalem.
Chorus
The Lord hath chosen them,
they shall be named the Priests of the Lord,
men shall call them the Ministers of our God.
John
O blessed are they which love Thee.
Peter
In Thy light shall we see light.
Judas
God exalteth by His power.
Chorus
He will direct their work;
they are the servants of the Lord.
The Angel and Chorus
Thy watchmen shall lift up the voice;
with the voice together shall they sing:
for they shall see eye to eye,
when the Lord shall bring again Zion.
John, Peter, and Judas
Come ye, and let us walk in the light of the Lord.
Jesus
Behold, I send you forth.
He that receiveth you, received' Me;
and he that receiveth Me,
receiveth Him that sent Me.
John, Peter, and Judas
We are the servants of the Lord.
The Angel
Look down from heaven, O God,
and behold, and visit this vine.
Chorus
Amen.
II  BY THE WAYSIDE.
Jesus
Blessed are the poor in spirit:
for theirs is the kingdom of heaven.
Mary  John, and Peter(The Blessed Virgin),
He setteth the poor on high from affliction:
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Have pity upon me, because I have sinned
before Thee.
My tears run down like a river day and night.
Whatsoever mine eyes desired I kept not from
them, I withheld not my heart from any joy.
Chorus (Fantasy)
Let us fill ourselves with costly wine and
ointments,
and let no flower of the spring pass by us.
Let us crown ourselves with rosebuds before
they
be withered.
Mary Magdalene
“Ye that kindle a fire, walk in the flame of your
fire, and among the brands that ye have kindled.
This shall ye have of Mine hand.”
The mirth of tabrets ceaseth;
the noise of them that rejoice endeth,
our dance is turned into mourning.
"This shall ye have of Mine hand;
ye shall lie down in sorrow."
Hear and have mercy, for Thou art merciful.
(There arose a great tempest in the sea)
Mary Magdalene
Is Thy wrath against the sea?
The voice of Thy thunder is in the
heavens! Deep calleth unto deep at the
noise of Thy cataracts.
I see a ship in the midst of the sea, distressed
with waves: and One cometh unto it, walking on
the sea! and they that are in the ship,
toiling in rowing, are troubled and cry out for
fear.
The Apostles (in the ship)
It is a spirit!
Jesus
Be of good cheer; It is I, be not afraid.
Peter
Lord, if it be Thou, bid me come unto Thee
upon the waters.
Jesus
Come!
The Apostles
He walketh on the waters.
Judas
Fearfulness and trembling are come upon him,
and a horrible dread hash overwhelmed him.
Peter
Lord, save me; I perish!
Mary Magdalene
He stretcheth forth His hand.
Jesus
O thou of little faith; wherefore didst thou
doubt?

Mary
Thou art of purer eyes than to behold evil.
John
Blessed are the undefiled.
Peter
Who can say, I have made my heart clean?
Judas
The stars are not pure in his sight,
The People
how much less man.
Jesus
Blessed are the peacemakers:
for they shall be called the children of God.
The People
The work of righteousness shall be peace.
Jesus
Blessed are they which are persecuted for
righteousness' sake:
for theirs is the kingdom of heaven.
Rejoice, and be exceeding glad;
for great is your reward in heaven:
for so persecuted they the prophets which were
before you.
Soli and Chorus
Blessed are they which have been sorrowful for
all Thy scourges,
for they shall rejoice for Thee,
when they have seen all Thy glory,
and shall be glad for ever.
III  BY THE SEA OF GALILEE.
Recitative (Tenor)
And straightway Jesus constrained His disciples
to get into a ship, and to go before Him unto the
other side: and He went up into a mountain to
pray: and when the evening was come, He was
there alone.
And His disciples went over the sea toward
Capernaum.
IN THE TOWER OF MAGDALA
Mary Magdalene
O Lord Almighty, God of Israel,
the soul in anguish,
the troubled spirit, crieth unto Thee.
Hear and have mercy; for Thou art merciful:
have pity upon me,
because I have sinned before Thee.
Hear the voice of the forlorn,
and deliver me out of my fear.
Help me, desolate woman,
which have no helper but Thee:
Woe is me! for I am as when they have
gathered the summer fruits
as the grape-gleanings of the vintage.



IN CAPERNA MU
Ma y Magdalener
Thy face, Lord, will I seek;
my soul followeth hard after Thee;
help me, desolate woman.
Mary
Hearken, O daughter:
When thou art in tribulation,
if thou turn to the Lord thy God,
and shall be obedient unto His voice,
He will not forsake thee.
Hearken, O daughter;
Come thou, for there is peace to thee.
Recitative (Tenor)
She stood at His feet weeping, and began to
wash His feet with tears,
and did wipe them with the hairs of her head,
and kissed His feet,
and anointed them with the ointment.
Chorus (Women)
This man, if he were a prophet,
would have known who and what manner of
woman this is
that toucheth him: for she is a sinner.
Mary Magdalene
Hide not Thy face far from me:
put not Thy servant away in anger.
Jesus
Thy sins are forgiven; thy faith
hath saved thee, Go in peace.
Soli and Chorus
Turn you to the stronghold, ye prisoners of
hope.
To the Lord our God belong mercies and
forgivenesses,
though we have rebelled against Him.
Turn you to the stronghold, ye prisoners of
hope.
The fear of the Lord is a crown of wisdom,
making peace and perfect health to flourish;
both which are the gifts of God: and it
enlargeth their rejoicing that love Him.
Turn you to the stronghold, ye prisoners of hope.
Thou art a God of the afflicted,
Thou art an helper of the oppressed,
Thou art an upholder of the weak,
Thou art a protector of the forlorn.
A Saviour of them that are without hope.
Turn you to the stronghold, ye prisoners of
hope. Blessed is he who is not fallen from his
hope in the Lord.
For He will forgive their iniquity,
and He will remember their sin no more.

Mary Magdalene
The wind ceaseth, and they worship Him.
The Apostles
Of a truth Thou art the Son of God.
Peter, John, and Judas
The Lord hath his way in the whirlwind
and in the storm.
Mary Magdalene
Who stilleth the raging of the sea,
Who maketh the storm a calm?
Thy providence, O Father, governeth it:
for Thou hast made a way in the sea,
and a safe path in the waves:
shewing that Thou canst save from all danger.
Thy face, Lord, will I seek.
Thou hast not forsaken them that seek Thee.
My soul followeth hard after Thee
Thy right hand upholdeth me.
IN CESAREA PHILIPPI
Recitative (Tenor)
When Jesus came into the parts of Caesarea
Philippi,
He asked His disciples, saying:
Jesus
Whom do men say that I, the Son of man, am?
The Apostles
Some say John the Baptist; some, Elias; and
others,
Jeremias, or one of the prophets.
Jesus
But whom say ye that I am?
Peter
Thou art the Christ, the Son of the living God.
Jesus
Blessed art thou, Simon Bar-Jona:
for flesh and blood hath not revealed it unto
thee,
but My Father Which is in heaven.
Thou art Peter,
and upon this rock I will build My church;
and the gates of hell shall not prevail against it.
Soli and Chorus
Proclaim unto them that dwell on the earth,
and unto every nation, and kindred, and tongue,
the everlasting Gospel.
Jesus
And I will give unto thee the keys of the
kingdom of heaven:
and whatsoever thou shalt bind on earth shall
be bound in heaven:
and whatsoever thou shalt loose on earth shall
be loosed in heaven.
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Part II
PROLOGUE ( )Orchestra
IV  THE BETRAYAL.
Recitative (Tenor)
And it came to pass in those days that He went
throughout every city and village,
preaching and shewing the glad tidings of the
Kingdom of God:
and the Twelve were with Him;
And He began to teach them,
that the Son of man must suffer many things,
and be rejected, and be killed.
Chorus
"I will smite the Shepherd, arid the sheep of the
flock shall be scattered abroad”
Peter
Be it far from Thee, Lord, this shall never be unto
Thee. Though all men shall be offended because
of Thee, yet will I never be offended.
The Apostles
Though we should die with Thee,
yet will we not deny Thee.
Choral Recitative (Tenors and Basses)
Then gathered the chief Priests and Pharisees
a council, and said: "What do we?
For this Man doeth many miracles:"
So from that day forth they took counsel that
they might put Him to death.
Then entered Satan into Judas, and he went
his way, and communed with the chief Priests
and Captains.
Judas
What are ye willing to give me, and I will
deliver Him unto you?
Chorus (Tenors and Basses)
And they weighed unto him thirty pieces of
silver.
Judas then, having received a band of men and
officers, cometh with lanterns and torches and
weapons.
Judas
Let Him make speed, and hasten His work, that
we may see it;
He shall bear the glory, and shall sit and rule
upon His throne,
the great King, the Lord of the whole earth.
Whomsoever I shall kiss, that same is He: hold
Him fast.
I  GN ETHSEMANE
Judas
Hail, Master!
Jesus
Whom seek ye?

The People
Jesus of Nazareth.
Jesus
I am He: if therefore ye seek Me, let these go
their way.
Recitative (Contralto)
And they all forsook Him and fled;
but Peter followed Him afar off, to see the end.
Choral recitative (Tenors and Basses)
And they that had laid hands on Jesus,
led Him away to the High Priest.
IN THE PALACE OF THE HIGH PRIEST
Servants
Thou also wast with Jesus of Nazareth;
this man was also with Him.
Peter
I know not what thou sayest.
Servants
Art not thou also one of His disciples?
Peter
As thy soul liveth, I am not.
Servants
Did not we see thee in the garden with Him?
Surely thou also art one of them.
Peter
I swear by the Lord, I know not this Man
of Whom ye speak.
Chorus (Sopranos and Contraltos)
And the Lord turned and looked upon Peter,
and he went out, and wept bitterly.
Recitative (Contralto)
Then Judas, which had betrayed Him,
when he saw that He was condemned, repented
himself, and brought again the thirty pieces of
silver to the chief Priests and Elders.
THE TEMPLE
The Singers (within the Temple)
O Lord God, to Whom vengeance belongeth,
lift up Thyself, Thou Judge of the earth.
O Lord God, to Whom vengeance belongeth,
render a reward to the proud.
Lord, how long shall the wicked, how
long shall the wicked triumph?
Judas
My punishment is greater than I can bear.
The Singers
How long shall they utter and speak hard
things? and all the workers of iniquity boast
themselves?
They break in pieces Thy people, O Lord,
and afflict Thine heritage.
Judas
Mine iniquity is greater than can be forgiven.
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The Priests
A voice of trembling, of fear,
Why art thou so grieved in thy mind?
Judas
I have sinned in that I have betrayed the
innocent blood.
The Priests
What is that to us? See thou to that.
Judas
I have sinned, I have betrayed the innocent
The Priests
Selah!
Rectative (Contralto)
And he cast down the pieces of silver and
departed.
The Singers
Lord, how long shall the wicked triumph?
Yes they say, The Lord shall not see;
He that planted he ear, shall He not hear?t
He that formed the eye, shall He not see?
WITHOUT THE TEMPLE
Judas
Whither shall I go from Thy Spirit?
Or whither shall I flee from Thy presence?
If I say, Peradventure the darkness shall cover
me, then shall my night be turned to day;

yea, the darkness is no darkness with Thee,
but the night is as clear as the day.
Sheol is naked before Thee,
and Abaddon hath no covering.
The Singers (within the Temple)
Blessed is the man whom Thou chastenest,
that Thou mayest give him rest from the days of
adversity,
Judas
"Rest from the days of adversity,”
Never man spake like this Man;
He satisfied the longing soul;
and filled the hungry soul with goodness.
The Singers
until the pit be digged for the wicked.
Judas
Our life is short and tedious, and in the death of
a man there is no remedy;
neither was there any man known to have
returned from the grave.
For we are born at all adventure,
and we shall be hereafter as though we had
never been;
for the breath in our nostrils is as smoke,
and a little spark in the moving of our heart,
which being extinguished, our body shall be
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turned into ashes,
and our spirit shall vanish as the soft air,
and our name shall be forgotten in time,
and no man have our work in remembrance;
and our life shall pass away as the race of at
cloud, and shall be dispersed as a mist,
that is driven away with the beams of the sun,
and overcome with the hear thereof.
The Singers
The Lord knoweth the thoughts of man,
that they are vanity.
Judas
"The Lord know th the thoughts of man,"e
My hope is like dust that is blown away with the
wind;
it is not possible to escape Thine hand,
a sudden fear, and not looked for, comes upon
me.
The People (remote)
Crucify Him!
Judas
They gather themselves together and
condemn the innocent blood.
The People
Crucify Him!
Judas
Mine end is come, the measure of my
covetousness;
over me is spread an heavy night, an image
of that darkness which shall afterward
receive me; yet am I unto myself more
grievous than the darkness.
The Singers (within the Temple)
He shall bring upon them their own iniquity.
V  GOLGOTHA.
" "Eli, Eli, lama sabachthani?
Chorus
Truly this was the Son of God.
Mary
The sword hath pierced through mine own soul.
Mary and John
Thou ast trodden the winepress alone,h
and of Thy people there was none with Thee.
They shall look upon Him Whom they have
pierced, and they shall mourn for Him,
as one mourneth for his only son,
Arid shall be in bitterness for Him,
as one that is in bitterness for his firstborn.
Mary
The sword hath pierced through mine own soul.
VI  AT THE SEPULCHRE.
Recitative (Contralto)
And very early in the morning they came unto
the sepulchre at the rising of the sun; and they

entered in, arid found not the body of the Lord
Jesus.
The Watchers (on the Temple roof)
The face of all the East is now ablaze with
light; the Dawn reacheth even unto Hebron!
Chorus (Angels) (Sopranos and Contraltos)
Alleluia!
Why seek ye the living among the dead?
He is not here, but is risen.
Behold the place where they laid Him.
Go, tell His disciples and Peter that He goeth
before you into Galilee: there shall ye see Him,
as He said unto you.
Alleluia!
VII  THE ASCENSION.
The Apostles
We trusted that it had been He which should have
redeemed Israel.
Jesus
Peace be unto you.
Behold, I send the promise of My Father upon
you: but tarry ye in the city of Jerusalem, until ye
be endued with power from on high.
The Apostles
Lord, wilt Thou at this time restore again the
kingdom to Israel?
Jesus
It is not for you to know the times or the seasons,
which the Father hath put in His own power.
But ye shall receive power, when the Holy Ghost
is come upon you.
Go ye therefore, and teach all nations,
baptizing them in the name of the Father, and of
the Son, and of the Holy Ghost; and, lo, I am with
you alway, even unto the end of the world.
Recitative (Contralto)
And when He had spoken these things
while He blessed them He was taken up;
and a cloud received Him out of their sight;
and they looked stedfastly toward heaven.
The Apostles
Give us one heart, and one way: in
Thy light shall we see light;
Thou wilt shew us the path of life.
Mystic Chorus (In Heaven)
Alleluia!
Mary, Mary Magdalene, John, and Peter
Give us one heart, and one way.
Mary
My soul doth magnify the Lord:
and my spirit hath rejoiced in God my Saviour.
Mary Magdalene
Thou drewest near in the day that I called upon
Thee: Thou midst, Fear not.
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Peter
For He hath not despised nor abhorred
the affliction of the afflicted;
neither hath He hid His face from him;
The Apostles and the Holy Women
but when he cried unto Him, He heard.
M  Chorusystic
Alleluia!
"Holy Father, keep through Thine own
name those whom Thou hast given Me,
that they may be one, as We are."
The Apostles and the Holy Women
All the ends of the world shall remember and
turn unto the Lord:
and all the kindreds of the nations shall worship
before Thee.
for the kingdom is the Lord's:
and He is the Governor among the nations.
Mystic Chorus
Alleluia!
"I have done Thy commandment.
I have finished the work which Thou gavest Me
to do I laid down My Life for the sheep”:
The Apostles
"In the world ye shall have
tribulation: but be of good cheer:
I have overcome the world."

Mystic Chorus
"What are these wounds in Thine hands?"
"Those with which I was wounded in the house of
My friends."
They platted a crown of thorns,
and put it about His head,
they mocked Him, they spat upon Him,
they smote Him with a reed, they crucified Him.
Alleluia!
The Apostles and the Holy Women
They shall come, and shall declare His
righteousness
unto a people that shall be born, that He bath done
this.
Mystic Chorus
"Now I am no more in the world, but these are
in the world, and I come to Thee."
The Apostles and the Holy Women
The kingdom is the Lord's:
and He is the Governor among the nations.
Mystic Chorus
From henceforth shall the Son of man be seated at
the right hand of the power of God.
Mary, Mary Magdalene, John, and Peter
In His love and in His pity He redeemed them.
Tutti
Alleluia!

THE  SECOND  ANNUAL  GLOBAL
GILBERT  AND  SULLIVAN  DAY
CELEBRATORY WEEKEND
30  April – 3  May 2015th rd

Following the tremendous success of last year's first Global Gilbert and Sullivan Day
we are pleased to announce a whole series of events to commemorate the occasion. As
well as the three course (2  May, 7.00pm, Scores Hotel) we will beGrand Dinner nd

having a special (2  May, 4.00pm, HolyCome and Sing version of Trial by Jury nd

Trinity Church Hall) with workshops between 10am and 1pm, and then from 3pm if you
are interested in singing in the chorus. In addition there will be more opportunities to
join in with a special (3 May, 4.00pm, St Leonard's Chapel)Sullivan Service rd

conducted by Walter Blair and led by the Very Revd. Dr. Ian Bradley. If you wish to sing
the rehearsal will start at 3pm.
Moreover you can come and listen to current society members and alumni select their
favourite Gilbert and Sullivan songs as part of a special Desert Island Discs G&S
Cabaret Night (1  May, 7.30pm, Beacon Bar, Students' Union). There will also be ast

special on 30  April (details TBA) and a society atG&S Film Screening May Dipth

5.00am on 1  May for anyone brave enough!st

All events are free apart from the three course Grand Dinner where tickets are £40 and
are available to order by e-mailing .gssocmail@st-andrews.ac.uk
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Alto
Katherine Avery
Barbara Beedham
Fatma-Zohra Bioud
Sheila Blair
Jan Brodie
Ann Cassidy
Rachel Courtney
Alice Curteis
Norma Dorward
Katrina Drayton
Yvonne Duvelleroy
Fiona Edwards
Caroline Foster
Leonie Glitz
Pret Houston
Milly Hurst
Sarah Hutton
Olive Kennedy
Annie Knitter
Caroline Langdale
Janet Lodge
Liz Lucas
Deirdre Mansbridge
Caroline McWilliams
Anne Oakden
Darya Owren
Mary Popple
Clare Priest
Lynne Ruark
Lindsey Sandford
Ariana Sharghi
Jacqueline Skeldon
Grania Smith
Lily Spencer
Liz Thirkell
Vicky Turner
Paula Tyack
Alice Watson
Anna Westfall
Marion Wood
Celia Young

Tenor
Emil Archambault
Margaret Beasley
David Bird
Eric Box
Manfred Buck

Soprano
Adderley Libby
Allison Katherine
Arbuzova Polina
Barclay Jessica
Bredfelt Karin
Broomhead Gemma
Buck Helga
Cardno Margaret
Clark Mima
Cockburn  Lorraine
Craig Marjory
Daly Lorraine
Davie Ailsa
Dobson Jennifer
Donald Liz
Fitzpatrick Linda
Fowlis Angela
Grewar Mairi
Hyland Meg
Jarrett Iris
Jimenez Noelia
Kaschuba Nora
Kearns Ann
Key Leah
Laird Catriona
Laird Liddy
Lam Asta
Machado Gabriela
Macleod Lauren
Makein Caroline
McDougall Ann
Millar Barbara
Muir May
Nicol Elaine
Paton Marion
Plaisier Heleen
Radcliffe Reann
Scrivener Ursula
Simpson April
Sinclair Elizabeth
Steep Claire
Tooze Judith
Tropf Laura
Wahl Sandra
Ward Hannah
Ward Rosalind
Whymant Veronica
Zicos Maria

Barbara Crowe
Peter Cushley
Ian Dorward
David Kennedy
Anthony Lodge
Margaret MacGregor
Gail Pallin
Alaistair Ramsay
Tim Scott
Vivek Shah
Sorley Stollard
Alper Yavuz
Yuxuan Zhang

Bass
Peter Adamson
Tom Bird
Richard Burns
David Carter
James Castro
Tony Cross
John Cubie
Nicholas Davey
Ian Docherty
Robin Evetts
Timothy Frantz
Thomas Harmar
Andrew Haviland
Allan Holden
David Hughes Hallett
Iain Inglis
Peter Jonas
Josep Mas
Angus Peter
Donald Phimister
Eric Priest
Gerry Priest
Dermot Rhodes
Willie Russell
Jorn Skaaden
Peter Sutton
Ian Taylor
Mike Todd
David Westfall
Stuart Woyka



Violin
Feargus  Hetherington
Richard  Bates
Emma  Bragg
Robert  Dick
Gregor  Duncanson
Bill  Gowans
Sian  Gregg
Mairi  Holligan
Gongbo Jiang
Toby  Lipman
Liz  Landman
Rosamund  Noll
Daniel  Paterson
Gillian  Risi
David  Russell

Viola
Jo  Galbraith
John  Hurst
Aoife  Magee
Jaimie  Rees
Jess  Wyatt

Cello
Jane  Colvin
Daniel  Harraghy
Graham  Leicester
Madhavi  Nevader
Double Bass
Rebecca Cleobury-
 Jones
Edward  Lucas

Flute
Aisling  Agnew
Kate  Chisholm
Alison  Newton

Oboe
Julian  Appleyard
Morven  Bell
Jane  Jarvie

Clarinet
Gillian  Craig
Marie  Downes
Frances  McGlashan

Bassoon
Claire  Burnett
Shona  Redmond
Vick  Scott

Horn
Christine  Allen
Fiona  Kelly
Gerard  O’Reilly
Christine  Smith

Trumpet
Vicky  Blair
Brian  McGinley
Rebecca  Trengove
Bede  Williams

Trombone
Alex  Foster
Chris  Mansfield
Peter  Petrie

Semichorus
Soprano
Christina  Bell
Catherine  Hooper
Amy  Ma
Aurora  Moxon
Constance  Petersen
Julia  Prest
Angharad  Rowlands
Jenny  Stewart
Caroline  Taylor
Cornelia  Topping
Abi  Wild

Alto
Rebecca  Anderson
Zoe  Arnott
Grace  Card
Rachel  Hart
Katie  Hill
Cathie  Newman
Johanna  Ojamae
Jane  Pettegree
Gwen  Parry
Helen  Sanderson
Emma  Thomson
Fiona  Yelland

Feargus Hetherington - leader
Tuba
Kenneth  Brown

Timpani
Kenny  Carlyle

Percussion
Kerr  Barrack
Jane  Harrison
Callum  MacLeod

Harp
Helen  Thompson

Organ
Walter  Blair

Apostles’ Chorus
Tenor
Joshua  Bluteau
Chris  Huggon
Charles  McGlone
Laurence  Pemberton
Craig  Stevens
Bass
Matthew  Buchan
Jakub  Gutkowski
Alex  Hayes
Tom  Wilkinson
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The St Andrews Chorus, a vibrant mix of students, locals and University staff, was founded by Thomas
G Duncan in 1977. Tom was Musical Director until his retiral in 1994, at which point the Chorus was
formally constituted as a choral society. John Grundy took over as Director and worked with the choir
until 2001. He was followed by Stephen Doughty, who conducted the choir for five years, and by
Edward Caswell who did so for three years. In September 2009, the first full-time Director of Music in
the University of St Andrews, Michael Downes, was appointed Musical Director of the Chorus. Under
his baton, the Chorus has performed works by Vivaldi, Handel, Mozart, Fauré, Haydn, Elgar, Puccini,
Verdi and Sullivan. A highlight was singing Paul Mealor’s  in 2010 before he had becomeStabat Mater
so popular. The President of the Chorus since 2007 has been Eric Priest, during which the Chorus has
more than doubled in size to around 180 members and the number of students has quadrupled.
More info on St Andrews Chorus: www.saint-andrews.co.uk/sac
St Andrews Chorus is a charity registered in Scotland: No Sc025432

takes its name from from an early fifteenth-century document which demonstrates that some of the
earliest students in the University of St Andrews were required to sing for services.  The choir is made
up of the finest choral singers in the student community, drawn from St Salvator’s Chapel Choir.
Specialising in early music, it performs several concerts and evensongs per semester, under the
direction of Tom Wilkinson. It is a small choir made up mainly from choral scholars in St Salvator's
Chapel Choir and staff of the University of St Andrews, joined by experienced singers from the local
community. It was formed in 2010 by Tom Wilkinson and Michael Downes with the main purpose of
singing Wednesday Evensongs in St Salvator's Chapel, though it also takes on occasional concert
engagements.

The Heisenberg Ensemble ( St Andrews......the only uncertain thing about this ensemble is its name....!
Citizen) was founded by Gillian Craig in 1988 and from humble beginnings has developed into the
professional group you hear this evening (Apart from the SCO , I don’t think I’ve heard as tight and
cohesive a performance of Mozart or Haydn... Dundee Courier).
It performs a wide-ranging repertoire from the great Classical (in the latest review described as well-
nigh faultless performances of Mozart and Haydn) and Romantic works, through to exciting new
commissions for the ensemble, including Jeremy Thurlow’s Piano Concerto, and Richard Ingham
playing his own Concerto for Saxophone and Accordion with Mary McCarthy, a work commissioned
with funding from the Scottish Arts Council. Guest soloists with the orchestra have included Dame
Emma Kirkby, Murray McLachlan and Ben McAteer. The orchestra has also given talented young
soloists at the start of their careers a vital opportunity to play as soloist.
The Heisenberg Ensemble is grateful for the support of a hugely supportive  association whichFriends
raises funds to keep us afloat, including tonight's stall with good quality second hand sheet music and
books about music. Do visit us in the interval!

 - Conductor
became the first full-time Director of Music at the University of St Andrews
in 2008, having previously held a similar post at Fitzwilliam College,
Cambridge. He has been the musical director of the St Andrews Chorus
since 2009, and has conducted it in works including Beethoven's Symphony
no. 9, Elgar s , Britten s , Mozart s C minor’ ’ ’Dream of Gerontius St Nicolas
mass and the world premiere of the orchestral version of Paul Mealor's
Stabat Mater. He has established an opera company at the University with
whom he has conducted productions including Handel s ,’ Acis and Galatea
Britten s and , and Tchaikovsky's’ Rape of Lucretia Albert Herring Eugene
Onegin. Michael read English and Music at King s College, Cambridge and’
completed a doctorate on the music of Debussy at the University of Sussex.
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He studied the cello with teachers including Ioan Davies and Timothy Mason and conducting with
teachers including Lionel Friend and Colin Metters. Before moving to Scotland, he worked as a
conductor with numerous choral, operatic, orchestral and contemporary music groups in Sussex, Kent,
Cambridgeshire, Suffolk and London. Alongside his work as a conductor, Michael is active as a writer
and lecturer on music. He has given pre-performance talks for organisations including the Royal Opera
House, English National Opera, Glyndebourne, the Edinburgh International Festival, Ireland's
Wexford Festival and the Scottish Chamber Orchestra, and has recently lectured in Paris and Vienna
for Martin Randall Travel. He regularly reviews music books for the and isTimes Literary Supplement
the author of a highly praised study of contemporary British composer Jonathan Harvey, published by
Ashgate in 2009. In 2014, following the University's lease of the Byre Theatre from Fife Council,
Michael was appointed for three years as the theatre s Artistic Director, with the brief of bringing’
together a diverse programme of professional, student and community performances.

 - Soprano
Wilma MacDougall was born in Scotland and after gaining her BA(Hons)
in Music went on to graduate from Homerton College, Cambridge with a
PGCE. In Cambridge she studied singing with Nigel Wickens and Laura
Sarti and sang with Jesus College Chapel Choir and performed regularly as
a soloist in oratorio, recital and choral music in the South of England. She
then moved to Glasgow to study singing with Patricia MacMahon at the
Royal Conservatoire of Scotland where she won several scholarships,
awards and competitions and graduated with Wilma works regularly as a
recitalist and soloist and has performed with many orchestras and
ensembles including the Scottish Chamber Orchestra, Royal Scottish
National Orchestra, Northern Sinfonia, The Ulster Orchestra, The Avison
Ensemble, The Edinburgh Quartet and Paragon Ensemble. She has
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recorded and broadcast with BBC Radio and Television with repertoire ranging from Bach’s Cantata
No. 51 -  to contemporary repertoire.Jauchzet Gott
She enjoys singing a wide repertoire ranging from the British premiere of Stockhausen’s Sternklang
directed by the composer to recitals and performances of oratorio in Germany, Denmark, Italy,
Czeckoslovakia and throughout Britain, working with conductors including Sir Charles Mackerras,
Stephen Cleobury and Christopher Bell.
Operatic roles have included Musetta in Puccini's , Michaela in Bizet’s , Grainne inLa Boheme Carmen
the premiere of Bill Sweeney's Gaelic opera  and the Queen of the Night in Mozart'sAn Turus Magic
Flute. Concert repertoire ranges from Concerto for coloratura soprano by Gliere (arr. Mutter) Loch
Shiel Festival, Poulenc’s Gloria with NYCoS and the Royal Scottish National Orchestra at the Usher
Hall, Edinburgh, a televised solo recital at the Festivale Internaçional i Muzikes Kamertale in Pristina,
Haydn songs and the German premiere of  by James MacMillan at theLament for Mary Queen of Scots
Potsdam Music Festival, Germany with Haydn Trio Eisenstadt and Handel's  in The QueensMessiah
Hall Edinburgh. Future engagements include the  in Dundee, Beethoven  in OxfordCreation Mass in C
and Bach's . Wilma is the Director of Vocal Inspiration Singing Courses, and runs severalSt Matthew
annual workshop and solo based singing courses for amateur singers She also enjoys a very busy
singing teaching practice, currently teaching at The Royal Conservatoire of Scotland, and leads vocal
workshops for choirs. She was the vocal tutor for The Royal Scottish National Orchestra Junior
Chorus, has worked with The National Youth Choirs of Scotland, The Ulster Youth Choir summer
courses and The Belfast Philharmonic Choir. She also enjoys adjudicating for music festivals
throughout the country.
www.vocalinspiration.co.uk

Where Corals Lie with conductor Jonathan Nott. She then toured in Europe and Canada as a recitalist
for a number of years. Since returning to England she has performed in oratorio and opera across the
country. Her operatic roles include: Carmen, Cenerentola, Dorabella ( ), Isabella (Cosi Fan Tutte Italian
Girl in Algiers Dido and Aeneus Les Troyens Samson et Dalila), Dido ( ), Didon ( ), Dalila ( ) and Dinah
( ). She regularly performs works from the contemporary repertoire and recentlyTrouble in Tahiti
undertook a PRSF residency at Turner Contemporary which resulted in a new participatory choral
work and led to the Davy Jones’ Locker series as featured in Gramophone and Arts Professional.
https://sites.google.com/site/hollandwilliamsartworks/

- Mezzo-Soprano
Tania Holland Williams is a music curator, mezzo and composer. Since
returning to the UK following an early operatic career on the continent, she
has devised new voice works for a number of unusual spaces including
Chatham Historic Dockyard, Turner Contemporary, Hyde Park, Rochester
Cathedral and Lovech National Theatre. She directed Britten's Albert
Herring for audiences in Scotland in 2014 and will be returning to direct
Turn of the Screw in 2016.
Having completed her opera training at the Royal College of Music, Tania
won a scholarship to study with Sena Jurinac in Germany. It was here that
her professional life began with an engagement at the Hessischen
Staatstheater - Wiesbaden. While in Germany she recorded her first CD

 - Tenor
Born in Glasgow, Jamie MacDougall has established himself as one of the
country’s most versatile singers and performers. Since 2001 Jamie has been
the nation’s voice of classical music for BBC Radio Scotland achieving 3
Sony Award Nominations. 2003 saw Jamie’s move to television when he
presented and sang at the BBC Proms in the Park from Glasgow as part of the
Last Night of the Proms festivities.
Jamie has worked with many of the leading British opera companies, as well
as in Europe, America and Canada and in 2011 he appeared in the Sloane’s
Project the inaugural production with NOISE (New Opera in Scotland
Events). On the concert platform he has worked with some of the world’s top
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baroque, chamber and symphony orchestras, including the Royal Scottish National Orchestra, The
Orchestra of the Age of Enlightenment, the Scottish Chamber Orchestra and the St Louis and Houston
Symphony Orchestras. He has worked with conductors including Tamas Vasary, Ivan Fischer, Marin
Alsop, Richard Hickox, Trevor Pinnock, Nicholas McGegan and Daniel Harding.
As a recitalist, Jamie has performed with pianists Malcolm Martineau, Graham Johnson, Roger
Vignoles and Julius Drake, at many of the world’s greatest music festivals, including the Edinburgh
International Festival, the Perth Festival and, with guitarist Mathew McAllister and harpist Sharron
Griffiths, he has formed the Bardic Trio and will be appearing at the St Magnus and Three Choirs
Festival as well as the Guitar Festival in Passau, Germany.
Jamie’s extensive discography of over 45 titles, covers Baroques and classical, German, Scottish and
English songs as well as 20th century music.

- Baritone
Andrew graduated from the Royal Conservatoire of Scotland in Glasgow
in 2012, where he attended the Alexander Gibson Opera School and
studied with George Gordon and Kathleen McKellar Ferguson. Awards at
the RCS included the David Knox Memorial Prize, the Governor’s Recital
Prize for Singing, and the Florence Veitch Ibler Prize for Oratorio Singing.
Andrew was also the first RCS student to win the Joaninha Trust Award
for Singing. While at the RCS, roles included Papageno ,Die Zauberflöte
Don Carlos in Prokofiev's , BadgerBetrothal in Monastery Cunning Little
Vixen War &(joint production with Scottish Opera/RCS), Matveyev
Peace, which was performed both in Scotland and Russia (joint
production with Scottish Opera/RCS), Antonio ,Le Nozze di Figaro
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Coppelius  and Captain ; opera scenes included title roleLes Contes d'Hoffmann Eugene Onegin Billy
Budd La Bohème Pelléas et Mélisande, Marcello and Golaud . Andrew also created the role of Duncan in
the European première of Tom Cunningham's chamber opera (recorded onThe Okavango Macbeth
Delphian Records). At the RCS, Andrew participated in masterclasses with Sir Thomas Allen, Malcolm
Martineau, Lisa Milne, Jane Eaglen and Roderick Williams.
Notable concert engagements have included with the Royal Scottish NationalBelshazzar’s Feast
Orchestra, at Usher Hall, Edinburgh, Howard Goodall's with the UlsterMessiah Eternal Light
Orchestra in Belfast and Christus in James Macmillan's at the Association of BritishSt John Passion
Choral Directors conference. Andrew has also been heard on BBC Radio 3 performing Finzi’s Let Us
Garlands Bring Crear Scholarship Fiveas part of the  with Malcolm Martineau, Vaughan Williams'
Mystical Songs Eternal Light and with the National Youth Choir of Scotland.
Andrew has been a Scottish Opera  since the 2012/2013 season, whereRobertson Trust Emerging Artist
his roles have included Marchese d’Obigny , Bottom andLa Traviata  A Midsummer Night’s Dream
Samuel . Recent engagements include Garibaldo , NotaryThe Pirates of Penzance Rodelinda Don
Pasquale Madama Butterflyand Yamadori in the new David McVicar production of , all for Scottish
Opera, as well as concert engagements throughout the UK including Handel  and Judus Maccabeus
Vaughan Williams Engagements in 2014/2015 include title roleDona Nobis Pacem. Gianni Schicchi
for Opera Bohemia, Thoas in St Andrews, in Cupar, with StIphigénie en Tauride Elijah The Apostles
Andrews Chorus, covering the role of The Pirate King  for English NationalThe Pirates of Penzance
Opera, in Ayr, Mozart at the Royal Albert Hall and GuglielmoSt Matthew Passion Requiem Cosi fan
tutte Carmenfor Clonter Opera.  Subsequent engagements include Morales for Scottish Opera, Fauré
Requiem, Elijah Five Mystical SongsMendelssohn and Vaughan Williams in Aberdeen.

Ireland Opera; Sharpless  Opera Holland Park; Count AlmavivaMadama Butterfly Le Nozze di Figaro
ENO (cover); Le Chevalier des Grieux , Remigio , Mr WebbLe Portrait de Manon La Navarraise Our
Town Hansel & Gretel HMS GSMD; Father  Clonter Opera & Bloomsbury Opera; Captain Corcoran
Pinafore The Rape of Lucretia Dido & Aeneas Lyric Opera Ireland; Tarquinius , and Aeneas  St Andrews
Opera. He has also performed excerpts from , , ,Eugene Onegin Albert Herring Cosí fan tutte Don
Giovanni Pagliacci Flight Written On Skin,  ,  and George Benjamin’s .  Future plans include role debuts
as Guglielmo  and the title role in .Cosí fan tutte Le Nozze di Figaro
In demand on the concert platform, Ben has performed in many of the country’s leading venues,
including Wigmore Hall, Royal Albert Hall, Royal Festival Hall, and Ulster Hall.  Performances
include appearances with the LSO and Ulster Orchestra, the world première of Turnage's At Sixes &
Sevens Carmina Burana at the City of London Festival, at the Barbican and concert appearances with
Sir Thomas Allen and Dame Kiri te Kanawa. He returns regularly to perform with the St Andrews
Chorus and Chamber Orchestra; highlights include Handel , Mealor  and JohnMessiah  Crucifixus
Adams .The Wound-Dresser
www.benmcateer.com

- Baritone
Northern Irish baritone, Ben McAteer trained at the National Opera
Studio in London and on the Guildhall School of Music & Drama
opera course.  Before embarking on a musical career, he studied
Chemistry at the University of St Andrews.  He is also a Samling
Artist.
Ben was runner-up at the 2012 Kathleen Ferrier Awards and is a former
winner of Opera les Azuriales Ozone prize, the Guildhall School's
English song prize and Northern Ireland Opera’s inaugural Festival of
Voice. He was a finalist at the 2014 International Hans Gabor
Belvedere Singing Competition.
Ben's operatic roles include Papageno  NorthernThe Magic Flute

20



 - Bass
was born and educated in Scotland, and studied with Hotter Vishnevskaya,
Schwartzkopf and Pears. After winning the Decca Kathleen Ferrier Prize in
1981, he began an international career which has taken him to such
prestigious venues as La Scala, Mlan, Royal Opera House, Covent Garden,
Teatro Colon, Buenos Aires, Royal Albert Hall, The Metropolitan Opera,
New York, Teatro La Fenice, Venice, Opera de Paris, The Salzburg Festival,
The Edinburgh Festival and The Aix-en-Provence Festival.  Brian has sung
in most British concert halls and cathedrals, with a wide repertoire from
Monteverdi to Pärt. He sang regularly with The English Concert under
Trevor Pinnock, and appeared frequently with The Hilliard Ensemble,
singing Christus in Pärt's Passio. He is bass soloist in the acclaimed
recordings of Messiah (DG) with Marc Minkowski and Matthew Passion
with the Dunedin Consort, as well as King Arthur with the English Concert.
Opera recordings include A Midsummer Night’s Dream with Sir Colin Davis and Sir John in Love with
Sir Richard Hickox.
Brian lives in Scotland and is a supporter of Scottish Independence. His hobbies include wine collecting
and fine dining. He has been married since 1979 to Fran who he met at St Andrews University. She is an
accountant working for Bank of Scotland. Their two children, Donald and Kat are presently at
University, Donald studying for an MSc in Chinese at Edinburgh, and Kat finishing an MA in Philosophy
and Film at St Andrews.
The St Andrews connection continues as Brian is Honorary Professor of Singing there. He is working to
make St Andrews a flagship for opera singing in Scotland, with a fully staged opera each session.
Recently Brian has sung  in Victoria, BC, in Strasbourg and  andFalstaff Dr Atomic La Vida Breve  Gianni
Schicchi A Midsummer Night's Dream at Opera North. Plans include  in Aix-en-Provence and Pacific
Opera Victoria.

the USA and has participated in performances by many orchestras including the Scottish Chamber
Orchestra.
Feargus’s current collaborations include the highly successful Maelasta violin and classical guitar duo
with classical guitarist Matthew McAllister, and the Frevo quartet, a unique combination of violin,
classical guitar, flute and double bass, with Matthew McAllister, Aisling Agnew and Douglas Whates,
resulting in three commercial CD recordings. In 2009, as violist, Feargus joined the Roxburgh Quartet
with whom he has performed widely in Scotland to great acclaim. He was recently appointed an
associate teacher in violin at the University of St Andrews, also coaching chamber music.
Recently, Feargus has developed an interest in exploring the relationship between Scottish traditional
music and the European ‘Classical’ tradition, and will be giving lecture/recitals on this subject entitled
‘McGibbon to Mackenzie’ in major concert halls in 2010. This project reflects his passion, since
childhood, for Scottish traditional music.

 - Orchestra Leader
As  h one of Scotland’s most talented young violinists e has developed a wide
ranging and varied career as a soloist, chamber musician and orchestral
player, as well as presenting musical workshops and seminars and arranging
music. He is also a highly accomplished viola player.
Feargus studied violin and viola at the Royal Scottish Academy of Music and
Drama As a recitalist, Feargus has performed in renowned concert halls in the.
UK such as St John’s, Smith Square and Blackheath Halls,and abroad
London, The Sage, Newcastle / Gateshead, Glasgow’s City Halls and the
Harty Rooms, Belfast  New York recital debut in June 2010. Feargus and his
has been guest leader of orchestras and chamber ensembles in Scotland and
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Monday 27 April
7.30pm - Younger Hall
St Andrews and Fife Community Orchestra

Summer Concert
Gillian Craig, conductor
Matt Hardy (Scottish Chamber Orchestra), percussion
Programme to include Darius Milhaud's Percussion Concerto
Admission: FREE

Thursday 7 May
7.30pm - Byre Theatre
St Andrews Concert Series presents
 Katherine Bryan (flute) and Scott Mitchell (piano)
Katherine Bryan, Julliard graduate and Principal Flute of the RSNO,
performs music by Martinu and Borne's virtuosic Carmen Fantasy.
Admission: £12, £11 (concessions), £3 (students), £1 (children)
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