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The Heisenberg Ensemble is grateful for the support of a hugely supportive
‘Friends’ association which raises funds to ‘keep us afloat’, including tonight’s
stall with good quality second hand sheet music and books about music.....
Do visit us in the interval!
www.heisenbergensemble.co.uk

Bernstein – Chichester Psalms

Mahler – ‘Adagietto’ from Symphony No. 5

Walton – Belshazzar's Feast

Programme

------------ ------------Interval – 20 minutes

There is a bar for the interval, in the foyer.

To reduce waiting times, drinks for the interval can be pre-ordered.



Leonard Bernstein
ChichesterPsalms

1. Psalm 108, v. 2. Psalm 100, entire
2. Psalm 23, entire. Psalm 2, vv. 1–4
3. Psalm 131, entire. Psalm 133, v. 3

Chichester Psalms was commissioned by the Very Rev. Walter Hussey, whose period as Dean
of Chichester Cathedral between 1955 and 1977 inspired work from some of the leading
artists and musicians of the day, including Marc Chagall, John Piper, Graham Sutherland and
William Walton, who composed a for Hussey in 1974. Bernstein’s workChichester Service
was first performed in New York in May 1965, with a performance in Chichester by an all-
male choir following two months later. Hussey wrote to Bernstein that ‘many of us would be
very delighted if there was a hint of about the music’, and the theatricalWest Side Story
nature of Bernstein’s style is indeed evident in several aspects of the score, including the
lively rhythms (notably the 7/4 first movement), the beautiful melody of the second
movement (first heard sung by a boy soprano; Bernstein was insistent that it should not be
sung by a woman), and the dramatic contrasts the work contains. Perhaps the most telling of
the latter is the passage in the second movement where the tenors and basses’ rebarbative
rendition of the violent text of Psalm 2 is combined with the sopranos and altos’ praise of
reconciliation, marked ‘blissfully unaware of threat’. The piece begins with an emphatic call
to prayer, whose melody is adapted to become the string introduction to the final
movement. The theme returns a final time alongside the words ‘Behold how good and
pleasant it is for brethren to dwell together in unity’, whose quiet and gentle setting at the
very end of the work many have interpreted as Bernstein's response to the anguish caused
by the war in Vietnam.

Gustav Mahler
‘Adagietto’, fourth movement from Symphony No. 5
Mahler composed his Fifth Symphony during the summers of 1901 and 1902, at the
summer-house he had built looking out over the Wörthersee in central Austria. Although
the symphony was a failure on its first performance in 1904 and took a long time to establish
the central place it now has in the repertoire, the beautiful ‘Adagietto’, scored only for
strings and harp, quickly became popular, aided by the practice Mahler himself established
of performing it as an independent concert piece. The piece acquired further fame from its
inclusion in the soundtrack of Visconti’s 1971 (in which it is implicitlyDeath in Venice
identified as the work of the protagonist Gustav von Aschenbach, a writer in Thomas Mann’s
novella but a composer in the film), and from performances at funerals. Several of these
were conducted by Leonard Bernstein, a famous interpreter of the piece, who performed it
at the funeral of Robert Kennedy in 1968. However, despite the movement’s association
with mourning, it is best understood as a love song to Alma Schindler, whom Mahler married
while composing the symphony, and who was deeply involved in its creation, copying pages
of the score as Mahler completed them.

Programme Notes



William Walton
Belshazzar’s Feast
In 1929 William Walton, a rising young composer still in his twenties, was commissioned by
the BBC to write ‘a small choral work’. His friend and mentor Osbert Sitwell – brother of
Edith, the poet and reciter of the work that had catapulted Walton to fame in 1923 –Façade,
suggested the story of Belshazzar as a theme, and prepared a libretto, drawn mostly from
the Book of Daniel, though also containing extracts from Isaiah, Psalm 137 and Revelation. It
quickly became clear that Walton’s ideas for the piece could not be accommodated within
the modest frame imagined by the BBC: by 1931, the work had become a cantata for double
chorus, baritone solo, organ and large orchestra. The BBC accordingly withdrew from the
commission and the work was taken on by the Leeds Festival, directed by Sir Thomas
Beecham, who famously said to the composer, ‘As you'll never hear the thing again, my boy,
why not throw in a couple of brass bands?’ Walton took the mocking suggestion at face
value. is written as a single continuous movement divided into threeBelshazzar’s Feast
sections, each linked by an unaccompanied solo baritone recitative. The first section deals
with Isaiah’s prophecy of the enslavement of the Jews, and laments the loss of Jerusalem. A
baritone recitative then describes the splendour of Babylon, whilst also suggesting its
decadence. The second section is a hugely imaginative recreation of the lavish feast and
parade of gods, conveying also the outrage of the Jews at the desecration of their holy
vessels. The second recitative is the focal point of the drama: a tense depiction of the writing
on the wall is followed by the sudden death of Belshazzar and the word ‘Slain!’, famously set
by Walton as a shout. The final section is a song of celebration at the fall of Babylon, though
not without a suggestion of lament for its passing, culminating in a triumphant ‘Alleluia’.
Belshazzar’s Feast was premiered in Leeds in 1931 under the direction of Sir Malcolm
Sargent, Beecham having lost interest in the work. Despite the opposition of those
uncomfortable with its sometimes garish presentation of the Biblical story – performances
were forbidden at the Three Choirs Festival until 1957 and the music critic of the Times
complained that it ‘culminates in ecstatic gloating over the fallen enemy – the utter negation
of Christianity’ – it has since become one of the most popular works in the twentieth-
century choral repertoire.





Westport Advert

Introduction
Psalm 108
Urah, hanevel, v'chinor!
A-irah shaḥar

First Movement
Psalm 100
Hari'u l'Adonai kol ha'arets.
Iv'du et Adonai b'simḥa
Bo'u l'fanav bir'nanah.
Du ki Adonai Hu Elohim.
Hu asanu v'lo anaḥnu.
Amo v'tson mar'ito.
Bo'u sh'arav b'todah,
Ḥatseirotav bit'hilah,
Hodu lo, bar'chu sh'mo.
Ki tov Adonai, l'olam ḥas'do,
V'ad dor vador emunato.

Second Movement
"David" and sopranos (Psalm 23)
Adonai ro-i, lo eḥsar.
Bin'ot deshe yarbitseini,
Al mei m'nuḥot y'nahaleini,
Naf'shi y'shovev,

Chichester Psalms
Leonard Bernstein (1918 - 1990)

Awake, psaltery and harp:
I will rouse the dawn!

Make a joyful noise unto the Lord all ye lands.
Serve the Lord with gladness.
Come before His presence with singing.
Know that the Lord, He is God.
He made us, and we are his.
We are His people and the sheep of His pasture.
Come unto His gates with thanksgiving,
And into His court with praise.
Be thankful unto Him and bless His name.
the Lord is good, His mercy everlasting
And His truth endureth to all generations.

The Lord is my shepherd, I shall not want.
He maketh me to lie down in green pastures,
He leadeth me beside the still waters,
He restoreth my soul,



Yan'ḥeini b'ma'aglei tsedek,
L'ma'an sh'mo.

Sopranos
Gam ki eilech
B'gei tsalmavet,
Lo ira ra,
Ki Atah imadi.
Shiv't'cha umishan'techa
Hemah y'naḥamuni.

Tenors and Basses (Psalm 2, vv. 1-4)
Lamah rag'shu goyim
Ul'umim yeh'gu rik?
Yit'yats'vu malchei erets,
V'roznim nos'du yaḥad
Al Adonai v'al m'shiḥo.
N'natkah et mos'roteimo,
V'nashlichah mimenu avoteimo.
Yoshev bashamayim
Yis'ḥak, Adonai
Yil'ag lamo!

Sopranos (Psalm 23)
Ta'aroch l'fanai shulchan
Neged tsor'rai
Dishanta vashemen roshi
Cosi r'vayaḥ.

“David"
Ach tov vaḥesed
Yird'funi kol y'mei ḥayai
V'shav'ti b'veit Adonai
L'orech yamim.

Third Movement
Psalm 131
Adonai, Adonai,
Lo gavah libi,
V'lo ramu einai,
V'lo hilachti
Big'dolot uv'niflaot
Mimeni.
Im lo shiviti
V'domam'ti,
Naf'shi k'gamul alei imo,
Kagamul alai naf'shi.
Yahel Yis'rael el Adonai
Me'atah v'ad olam.

Finale
Psalm 133, v. 1
Hineh mah tov,
Umah na'im,
Shevet aḥim
Gam yaḥad.

He leadeth me in the paths of righteousness,
For His name's sake.

Yea, though I walk
Through the valley of the shadow of death,
I will fear no evil,
For Thou art with me.
Thy rod and Thy staff
They comfort me.

Why do the nations rage,
And the people imagine a vain thing?
The kings of the earth set themselves,
And the rulers take counsel together
Against the Lord and against His anointed.
Saying, let us break their bands asunder,
And cast away their cords from us.
He that sitteth in the heavens
Shall laugh, and the Lord
Shall have them in derision!

Thou preparest a table before me
In the presence of my enemies,
Thou anointest my head with oil,
My cup runneth over.

Surely goodness and mercy
Shall follow me all the days of my life,
And I will dwell in the house of the Lord
Forever.

Lord, Lord,
My heart is not haughty,
Nor mine eyes lofty,
Neither do I exercise myself
In great matters or in things
Too wonderful for me to understand.
Surely I have calmed
And quieted myself,
As a child that is weaned of his mother,
My soul is even as a weaned child.
Let Israel hope in the Lord
From henceforth and forever.

Behold how good,
And how pleasant it is,
For brethren to dwell
Together in unity.



Thus spake Isaiah –
Thy sons that thou shalt beget
They shall be taken away,
And be eunuchs
In the palace of the King of Babylon
Howl ye, howl ye, therefore:
For the day of the Lord is at hand!

By the waters of Babylon,
By the waters of Babylon
There we sat down: yea, we wept
And hanged our harps upon the willows.

For they that wasted us
Required of us mirth;
They that carried us away captive
Required of us a song.
Sing us one of the songs of Zion.

How shall we sing the Lord's song
In a strange land?

If I forget thee, O Jerusalem,
Let my right hand forget her cunning.
If I do not remember thee,
Let my tongue cleave to the roof of my
mouth. Yea, if I prefer not Jerusalem above
my chief joy.

By the waters of Babylon
There we sat down: yea, we wept.

O daughter of Babylon, who art to be
destroyed,
Happy shall he be that taketh thy children
And dasheth them against a stone,
For with violence shall that great city
Babylon be thrown down
And shall be found no more at all.

Babylon was a great city,
Her merchandise was of gold and silver,
Of precious stones, of pearls, of fine linen,
Of purple, silk and scarlet,
All manner vessels of ivory,
All manner vessels of most precious wood,
Of brass, iron and marble,
Cinnamon, odours and ointments,
Of frankincense, wine and oil,
Fine flour, wheat and beasts,
Sheep, horses, chariots, slaves
And the souls of men.

Belshazzar’s Feast
W lliami Walton (1902 - 1983)

In Babylon
Belshazzar the King
Made a great feast,
Made a feast to a thousand of his lords,
And drank wine before the thousand.

Belshazzar, whiles he tasted the wine,
Commanded us to bring the gold and silver
vessels:
Yea! the golden vessels, which his father,
Nebuchadnezzar,
Had taken out of the temple that was in
Jerusalem.

He commanded us to bring the golden
vessels
Of the temple of the house of God,
That the King, his Princes, his wives
And his concubines might drink therein.

Then the King commanded us:
Bring ye the cornet, flute, sackbut, psaltery
And all kinds of music: they drank wine
again,
Yea, drank from the sacred vessels,
And then spake the King:
Praise ye
The God of Gold
Praise ye
The God of Silver
Praise ye
The God of Iron
Praise ye
The God of Wood
Praise ye
The God of Stone
Praise ye
The God of Brass
Praise ye the Gods!

Thus in Babylon, the mighty city,
Belshazzar the King made a great feast,
Made a feast to a thousand of his lords
And drank wine before the thousand.

Belshazzar whiles he tasted the wine
Commanded us to bring the gold and silver
vessels
That his Princes, his wives and his concubines
Might rejoice and drink therein.



Take a psalm, bring hither the timbrel,
Blow up the trumpet in the new moon,
Blow up the trumpet in Zion
For Babylon the Great is fallen, fallen.
Alleluia!

Then sing aloud to God our strength:
Make a joyful noise unto
the God of Jacob,
While the Kings of the Earth lament
And the merchants of the Earth
Weep, wail and rend their raiment.
They cry, Alas, Alas, that great city,
In one hour is her judgement come.
The trumpeters and pipers are silent,
And the harpers have ceased to harp,
And the light of a candle
shall shine no more.
Then sing aloud to God our strength.
Make a joyful noise to the God of Jacob.
For Babylon the Great is fallen.
Alleluia!

After they had praised their strange gods,
The idols and the devils,
False gods who can neither see nor hear,
Called they for the timbrel and the pleasant
harp
To extol the glory of the King.
Then they pledged the King before the
people,
Crying, Thou, O King, art King of Kings:
O King, live for ever...

And in that same hour, as they feasted
Came forth fingers of a man's hand
And the King saw
The part of the hand that wrote.

And this was the writing that was written:
'MENE, MENE, TEKEL UPHARSIN'
'THOU ART WEIGHED IN THE BALANCE
AND FOUND WANTING'.
In that night was Belshazzar the King slain
And his Kingdom divided.

Then sing aloud to God our strength:
Make a joyful noise unto the God of Jacob.





St Andrews Chorus

Soprano
Fiona Banham
Voirrey Bethune
Karin Bredfelt
Helga Buck
Margaret Cardno
Mima Clark
Marjory Craig
Lorraine Daly
Jurgha Daundraite
Chris deSmith
Henrietta Easton
Miriam Eyre
Linda Fitzpatrick
Renate Fitzroy
Angela Fowlis
Annie Frowley
Meg Hyland
Iris Jarrett
Ann Kearns
Lea Key
Liddy Laird
Amily Li
Caroline Makein
Louisa Melloh
Eleanor Merchant
Ann McDougall
Harriet Millichamp
Elaine Nicol
Marion Paton
Heleen Plaisier
Vanessa Rengger

Frederike Ritzman
Ursula Scrivener
April Simpson
Elizabeth Sinclair
Jill Slumbers
Natalie Smith
Pei Jing Tan
Joyce Taylor
Judith Tooze
Laura Tropf
Sandra Wahl
Sally Whiteside

Alto
Jessica Anderson
Emma Barker
Anna Billson
Eilidh Birse
Jan Brodie
Ann Cassidy
Susie Cook
Sheila Dale-Pimentil
Jennifer Dobson
Lisa Doerner
Norma Dorward
Fiona Edwards
Marie Finke
Caroline Foster
Fiona Gray
Lydia Heaton
Ada Hermelink
Milly Hurst

Olive Kennedy
Shelagh Kesting
Annie Knitter
Cherry Lucas
Liz Lucas
Deirdre Mansbridge
Charlotte Marquand
Francesca Masetti
Laura Newman
Darya Owren
Sofia Rigou
Lynne Ruark
Lindsey Sandford
Margaret Scott Brown
Emily Sherriff
Rachel Smith
Helen Spreadbury
Liz Thirkell
Mirna Venkataraman
Alice Watson
Mary Weeks
Marion Wood
Anna Young

Tenor
Manfred Buck
Patrick Cairns
David Carter
Barbara Crowe
Ian Dorward
Justin Farmer
Iain Inglis

St Salvator’s Singers

Soprano
Christina Bell
Fanny Empacher
Rose Hanlon
*Catherine Hooper
Jenny Jackson
Aurora Moxon
Julia Prest
Emma Herdman
Aileen Walsh

Alto
Abi Wild
Emilia Wright
Hannah Blakeley
Genevieve Turner
Rachel Hambling
Rachel Hart
Nian Li
Zoe Mack-Smith
*Lauren Macleod
Helen Sanderson

Tenor
George Appleyard
Joshua Bluteau
Sam Bluteau-Tait
Samuel Boobier
Peter Dorey
Sebastian Robson
*Alexander Hayes

David Kennedy
Margaret MacGregor
Alaistair Ramsay
Sorley Stollard

Bass
Peter Adamson
Tom Bird
Duncan Bowyer
Jack Busche
Tony Cross
John Cubie
Ian Docherty
Robin Evetts
David Hughes Hallett
Matthew Hui
David Irvine
Josep Mas
Filip Nemecek
Angus Peters
Donald Phimister
Steve Pimentil
Eric Priest
Nick Rengger
Graeme Scott
Peter Sutton
Ian Taylor
Rory Weaver

Bass
*Teddy Day
John Ellis
Anthony Hickling
Niall Kennedy
Oliver Linehan
Ross McArthur
James Rowland
Rufus Sullivan
Sean Heath

*Soloist in Chichester Psalms

Musical Director: Michael Downes

Director: Tom Wilkinson



The Heisenberg Ensemble

Musical Director: Gillian Craig

Violin
Feargus Hetherington
(Leader)
Emma Bragg
Robert Dick
Anne Marie Dohl
Gordon Duncan
Eva Lundell
Francis Newman
Francesco Scattolin
Stephen Spackman
Carl Spicer
Jo Stapleton
Carrie Wiseman

Viola
Jo Galbraith
April Randall
Jaimie Rees
Jess Wyatt

Cello
Nicola Chakraverty
Olivia Dawkins
Graham Leicester
Madhavi Nevader

Double Bass
Ed Lucas
Rebeca Cleobury-Jones

Flute
Jean Murray
Carlotta Preiss
Kate Chisholm (piccolo)

Oboe
Geoffrey Bridge
Krys Hawryszczuk

Clarinet
Frances McGlashan
Belinda Gordon (E flat)
Gillian Craig (bass)

Bassoon
Simon Rennard
Andrew Vettraino
Heather Kent (contra)

Alto Saxophone
Ellie Steemson

Horn
Christine Smith
Gerard O'Reilly
Graeme Hodge
Thomas Meagher

Trumpet
Brian McGinley
Andrew Connell-Smith
Rebecca Trengove

Trombone
Chris Mansfield
Richard Leonard
Peter Petrie

Tuba
Kenneth Brown

Timpani
Kenny Carlyle

Percussion
Kerr Barrack
Jack Beadle
Ian Christie
Jane Harrison
Blair Smith

Harp
Helen MacLeod
Elsa Klein

Organ
Andrew Macintosh

St Andrews Brass

Trumpet
Robert Cooper
Peter Sutton
Samantha Cook
William McCartney-

Moore

Andrew Mundy
Emily Barclay
Kerry Tavakoli

Trombone
Tom Dixon
William Ohlund
Jack Stukel
Tom Harmar
Ali Goodfellow

Finn Smith
Sebastian Robson
Micah Scott

Director: Bede Williams



The St Andrews Chorus, a vibrant mix of students, locals and University staff, was founded
by Thomas G Duncan in 1977. Tom was Musical Director until his retiral in 1994, at which
point the Chorus was formally constituted as a choral society. John Grundy took over as
Director and worked with the choir until 2001. He was followed by Stephen Doughty, who
conducted the choir for five years, and by Edward Caswell who did so for three years. In
September 2009, the first full-time Director of Music in the University of St Andrews,
Michael Downes, was appointed Musical Director of the Chorus. Under his baton, the
Chorus has performed works by Vivaldi, Handel, Mozart, Fauré, Haydn, Elgar, Puccini,
Verdi, Sullivan, Brahms, Beethoven and Berlioz A highlight was singing Paul Mealor's.
Stabat Mater, in 2010, before he had become so popular. The President of the Chorus since
2007 until 2017 has been Eric Priest, during which time the Chorus has more than doubled
in size to around 150 members and the number of students has quadrupled. In February
this year Angus Peters succeeded Eric as President.

More info on St Andrews Chorus: http://standrewschorus.weebly.com/
St Andrews Chorus is a charity registered in Scotland: No SC025432

Biographies

St Salvator’s Singers is made up of choral scholars of St Salvator’s Chapel Choir and singers
drawn from University staff and the local community. Its raison d’être is to sing for services
in St Salvator’s Chapel.
St Salvator’s Chapel Choir is the flagship choir of the University of St Andrews, Scotland. A
mixed voice ensemble of around 30 students, its history extends back to the founding of the
University in the early fifteenth century, when students were obliged to sing in the
University's chapel. These choristers were referred to as the ‘Choristi Sanctiandree’.
Today, under the direction of Tom Wilkinson, the choir performs a broad repertoire spanning
the six centuries of the University’s history. In addition to three sung services per week and
extensive ceremonial duties, the choir enjoys a busy schedule of concerts, international
tours, broadcasts on radio and TV, as well as appearances at international festivals including,
most recently, the Thueringer Bachwochen (Germany) and the Haarlem Koorbiennale (The
Netherlands). Other recent tours have featured performances at Washington National
Cathedral and Princeton University (USA) and with renowned baritone Peter Harvey in
Sweden. Recordings on the University’s own internationally distributed CD label have
included charting 100 years of English church music after Purcell,Salvator Mundi Ca’ the
Yowes Bach and the Stile Antico, featuring British folk song arrangements and , charting the
evolution of the Credo from Bach’s Mass in B minor via works known to, and performed by,
Bach during its composition.
Committed to the performance of new music, St Salvator’s Chapel Choir regularly
commissions and performs works for both liturgical and secular contexts. In recent years the
choir has been privileged to work with musicians such as Sir John Eliot Gardiner, Sir James
MacMillan, Paul Mealor, Arvo Pärt and Dame Emma Kirkby.

The Heisenberg Ensemble was founded by Gillian Craig in 1988 and from humble
beginnings has developed into the professional group you hear this evening, Regularly
including players from SCO, BBCSSO, RSNO, Scottish Ballet and Scottish Opera, the
ensemble performs a wide-ranging repertoire from the great Classical and Romantic works,
through to exciting new commissions for the ensemble, including Jeremy Thurlow’s Piano



Concerto, and Richard Ingham's Concerto for Saxophone and Accordion - a work
commissioned with funding from the Scottish Arts Council. Guest soloists with the
orchestra have included Dame Emma Kirkby, Murray McLachlan, Brian Bannatyne-Scott
and Ben McAteer. The orchestra has also given talented young soloists at the start of their
careers a vital opportunity to play as soloist.

www.heisenbergensemble.co.uk

Following the outstanding tradition of British brass playing, St Andrews Brass performs with
a mixture of brass instruments in ten parts. Formed in 2010 with players from university
staff and students as well as the local community, the ensemble gives several concerts
throughout the year in St Andrews and beyond. With the recent appointment of John
Wallace as honorary professor of brass the ensemble has established a close connection
with the Wallace Collection. Directed by Bede Williams, their repertoire draws from the
Renaissance right through to the present day, performing original works as well as
arrangements of popular favourites. In November of each year the ensemble hosts the St
Andrews Brass Festival, an event which over the past f years has gained internationalive
recognition.

Tchaikovsky s : his conducting of was praised by AndrewEugene Onegin Turn of the Screw'
Clark in Opera magazine as ‘impressive … maintain[ing] dramatic momentum while
remaining acutely sensitive to the needs of his cast .’
Michael read English and Music at King s College, Cambridge and completed a doctorate’
on the music of Debussy at the University of Sussex. He studied the cello with teachers
including Ioan Davies and Timothy Mason and conducting with teachers including Lionel
Friend and Colin Metters. Before moving to Scotland, he worked as a conductor with
numerous choral, operatic, orchestral and contemporary music groups in Sussex, Kent,
Cambridgeshire, Suffolk and London. Alongside his work as a conductor, Michael is active
as a lecturer and writer. He has given pre-performance talks for organisations including the
Royal Opera House, English National Opera, Glyndebourne, the Edinburgh International
Festival, Ireland s Wexford Festival and the Scottish Chamber Orchestra, and has lectured’
on opera in Paris, Copenhagen and Vienna for Martin Randall Travel. He is a regular
reviewer for the and the author of a highly praised study ofTimes Literary Supplement
contemporary British composer Jonathan Harvey. In 2014 Michael became the first Artistic
Director of the Byre Theatre in its new era of University management, and he remains an
Artistic Associate of the theatre.

- Conductor
Michael Downes became the first full-time Director of Music
at the University of St Andrews in 2008, having previously held
a similar post at Fitzwilliam College, Cambridge. He has been
the musical director of the St Andrews Chorus since 2009, and
has conducted it in works including Beethoven s Symphony’
no. 9, Elgar s and , Britten s’ ’Dream of Gerontius The Apostles St
Nicolas, Mozart s C minor mass and the world premiere of the’
orchestral version of Paul Mealor s . He has’ Stabat Mater
established an opera company at the University, Byre Opera,
with whom he has conducted productions including Handel s’
Acis and Galatea Rape of Lucretia Albert Herring, Britten s ,’
and , Gluck s andTurn of the Screw Iphigénie en Tauride'



( ), Commendatore ( ) and Grand Inquisitor ( ) for EnglishMacbeth Don Giovanni Don Carlo
National Opera, Falstaff for Pacific Opera Victoria, Arkel ( ) for OpéraPelléas et Mélisande
national du Rhin, Sarastro ( ) for Angers-Nantes Opéra, Geronte de RevoirDie Zauberflöte
( ) for Grand Théâtre de Genève and Opéra national de Lorraine à Nancy,Manon Lescaut
Priest ( ) for Bregenz Festival and Father ( , worldThe Cunning Little Vixen Thanks to my Eyes
premiere) for Aix-en-Provence Festival.
Bannatyne-Scott has performed with such conductors as Colin Davis, Mark Elder, Marc
Minkowski, Antonio Pappano, Mstislav Rostropovich and Donald Runnicles, and studied
with Hans Hotter, Elisabeth Schwarzkopf and Galina Vishnevskaya. His recordings include A
Midsummer Night’s Dream Messiah L’incoronazione di Poppea St Matthew Passion, , , and
King Arthur. He is Honorary Professor of Singing at St Andrews University.

- Bass
Scottish bass Brian Bannatyne-Scott made his Royal Opera debut
in 2004 as Luther ( ) and has since returnedLes Contes d’Hoffmann
to sing Poet ( ) and Simone ( ).Orphée Gianni Schicchi In the 2016/17
Season he sings Hans Foltz ( ).Die Meistersingervon Nürnberg
Bannatyne-Scott’s opera engagements include Hector’s Ghost (Les
Troyens Acis and Galatea) for La Scala, Milan, Polyphemus ( ) for
Salzburg Festival, Aeolus and Cold Genius ( ) for ParisKing Arthur
Opéra, Wotan ( ) for Longborough FestivalDer Ring des Nibelungen
Opera, Veit Pogner ( ), BancoDie Meistersinger von Nürnberg

much looking forward to singing with the St Andrews Chorus and again in June with Byre
Opera for their production of Janacek’s .The Cunning Little Vixen

- Treble
Ben is 11 years old. He has been at Craigclowan Preparatory school
Perth since the age of 3 and he is now in Form 7.
Parents Douglas and Sue are both musicians so there was no
escape from music for Ben! He plays Cello and Piano and is
involved in orchestras at school, regional and national level. Any
spare time is spent playing tennis and cycling.
Singing has been a mixture of choral and solo and his first ventures
into opera were last year when he played Miles in Benjamin
Britten’s, with Byre Opera and one of theThe Turn Of The Screw
three Muses in Mozart’s in the Younger Hall. He is veryMagic Flute



St Andrews Chorus and Heisenberg Ensemble

Saturday, 25 November 2017, 7:30 pm
Younger Hall, St Andrews

Gabriel Fauré Requiem
Vaughan Williams Dona Nobis Pacem

Blest Pair of SirensHubert Parry

Forthcoming Events

CHORUS

St Andrews and Fife Community Orchestra

Wednesday, 26 April, 7:30 pm
Younger Hall, St Andrews

Music by Beethoven, Grieg, Sousa

with special guest Maximiliano Martin, principal clarinet of the SCO
playing Weber’s Concertino

Guest appearance by the Music Centre children’s orchestra.




