
Saturday, 26 April 2014, 7:30 pm, Younger Hall, St Andrews

ST ANDREWS CHORUS
ST ANDREWS CHAMBER ORCHESTRA



CHORUS

2

St Andrews

Concert kindly supported by

Logo of
Chamber
Orchestra?



I. How Beautiful on the Mountains
II. Your Silence is Stillness
III. O Sweetest Jesus
IV. Drop, Drop, Slow Tears
V. The Tree Takes Living Flame
VI. I Tend You in Paradise

Paul Mealor

Crucifixus

3

Interval (20 min)

I. Allegro ma non troppo, un poco maestoso
II. Scherzo: Molto vivace - Presto
III. Adagio molto e cantabile
IV. Presto; Allegro molto assai (Alla marcia);

Andante maestoso;
Allegro energico, sempre ben marcato

Project Zambia operates in partnership with the
sports initiative, UK Sport Ideals. Recognising that
education is one of the most direct routes out of
poverty, the project works to empower pupils in the
primary school of rural village Kazemba, in
Chongwe. Our team will be there for four weeks in
July 2014, along with members of staff, teaching

music and literacy. On our return to Scotland, we will be fundraising to sponsor some of the
children to be able to attend high school. This is the first time the university has attempted
this particular exciting project, and it is hoped that we will be able to maintain our link and
help the village in future years.

Collection for Project Zambia

Ludwig van Beethoven

Symphony No. 9

end of concert: 9:30 pm



Six Meditations on the Prophecy & Passion of Our Lord
for Baritone Solo, Chorus, Piano, Percussion & Strings

Introit:

Finale:

Crucifixus

How
Beautiful are the Mountains O Sweetest Jesus Drop, Drop, Slow Tears

Crucifixus How Beautiful on the Mountains are the
feet of those who bring good news.

O
Come, O Come, Emmanuel and ransom captive Israel

Emmanuel

Te Lucis ante terminum

Your Silence is Stillness

O Sweetest Jesus

Crucifixus

Drop, Drop, Slow Tears

I. How Beautiful on the Mountains
II. Your Silence is Stillness
III. O Sweetest Jesus
IV. Drop, Drop, Slow Tears
V. The Tree Takes Living Flame
VI. I Tend You in Paradise

The (The Crucifixion) is a mediation in six parts upon the prophecy and passion
of Our Lord Jesus Christ. The text is taken and adapted from Peter Davidson's powerful and
beautiful poem of the same name, with the addition of three complementary texts:

, and .
My begins with a setting of Isaiah 52:7,

Here, Isaiah predicts the birth of the Messiah he, who
would save the people of Israel. The meaning in this passage seems also to suggest this:
Isaiah was describing the certain return of the Jews to their own land. He sees in visions the
heralds announcing their return to Jerusalem running on the distant hills, declaring that the
long and painful captivity was closed, and that the Holy City and its temple were again to rise
with splendour, and that peace and plenty and joy were to be spread over the land. My setting
of this vision of hope and rebirth is accompanied by a solo cello singing the advent hymn,

. This, of course, is in allusion to
Isaiah's prediction that God would give us a sign, and he would be called God
with us. The movement begins and ends with a plainchant, high in the strings, a re-
composing of the compline hymn, (at the closing of the day) which,
suggesting Christ's destiny and death even at his birth, becomes the harmonic and melodic
backbone of the entire work.
The second meditation, presents the scene of our Lord on the Cross,
injured, silent before the hour of his death. This gentle, choral hymn is accompanied by a
canon of descending lines, representing the precious blood dropping. The music feels
trapped here; ever decreasing, descending lines in the orchestra are detached from the choral
part, swamping it at times. One brief pause is given as Christ himself speaks. This is set in
Latin and as plainchant accompanied by a solitary bell; however, even this cannot stop the
relentless march of time.

is a hymn of mediation and devotion, taking its text from the Roman
Catholic prayer before a Crucifix. For me, this is the most deeply personal part of my setting
of the and one which allows us to join with Christ's suffering.Amid the anguish of
the orchestral accompaniment, a solo violin offers a prayer of hope and light, recalling some
of the melodic and harmonic material of the opening movement. Here, the descending lines
of the second movement are transformed from fear and hurt to tears of compassion, love and
hope as we all weep at the sight of Christ.

is a choral interlude which is sung without orchestral

Crucifixus - Paul Mealor
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accompaniment. It is the emotional heart of the entire work and sets Phineas Fletcher's deeply
moving poem which tells of the devotional Mary Magdalene as she uses her tears to wet and
bathe the feet of Jesus (Luke 7:38). Mary's great act of love and penitence frees her from her
troubled life and shows us all the beauty of redemption.

is an aggressive, tortured response to Christ's treatment and final
moments on the Cross. An intense battery of percussion is set alongside virtuosic parts for
strings and piano to create a whirlwind of emotion representing the tree (the Cross) taking
'living flame' (washed with Christ's blood). The choir also actually becomes 'flames' at
various points as some words are set in hocket between male and female voices.
The finale, begins with a lament from Christ, ,
but quickly moves into a long processional that brings all the other movements together
leading to a rousing conclusion of (Praise God), before the final words from Christ,

(it is finished) and the music dissolves upwards. This quiet, gentle resolution
brings the to a close.

was commissioned by the sound Festival, and premiered by the National Youth
Choir of Scotland, the National Youth Orchestra of Scotland Futures Ensemble with the
Baritone Soloist, Jeremy Huw Williams and conducted by Christopher Bell at St Machar
Cathedral, Aberdeen, 11 November 2012. It is dedicated to my dear friend Professor Derek
Ogston C.B.E. on the occasion of his 80 birthday.

The Tree Takes Living Flame

I Tend You in Paradise What have I done to you?

Alleluia
Consumatum est

Crucifixus
Crucifixus

Paul Mealor

th

th

I. How Beautiful on the Mountains

II. Your Silence is Stillness

Introit:
How beautiful on the mountains
are the feet of those who bring good news
and proclaim the gospel of peace.
Alleluja.

Your silence is the stillness before day.
Your blood drops as the rain on parching
ground;
My Lord is wounded as my Lord is still.
Your wounds are eloquent beyond all words.
In aerumna mea dum configitur spina, respice
faciem Christi tui.

Cuius principatus superhumerum eius.

Supervestimentum meum miserunt sortem
super.

Soft folds of snow to hold your holy face,
Your wounded beauty in eclipse,
with dirt of the road, with dark of our sins,
our consolation and our sorrow now.
Your silence is the stillness before day.

(The thorn is fastened upon me, look upon the
face of Thy Christ.)

(Dominion rests on his shoulders.)

(For my clothing they cast lots.)

III. O Sweetest Jesus

IV. Drop, Drop, Slow Tears

V. The Tree Takes Living Flame

O Sweetest Jesus, I cast myself upon my
knees in thy sight, and with the desire of
my soul, I pray in thy sight.

Drop, slow tears, and bathe those
beauteous feet, which brought heav’n
news the prince of peace.
Cease not, wet eyes, his mercies to
entreat; to cry for vengeance sin doth
never cease.
In your deep floods drown all faults and
fears;
let his eye see sin, but through my tears.

The tree takes living flame,
The dry staff flowers and flow’r and fire
are the death of our death, flare in blood:
the wounded rose.
All wholeness broken, blooded glory torn.
Tree most exalted soften your branches;
O softly fold your dying creator round.
The fruit of the tree brought us death;
His death in the tree brings us life;
This is our sorrow, this is our joy.
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Drop balsam, weep incense, flare in blood:
There blows upon your stock the wounded
rose.
O tree most exalted, soften your branches.

Aspicient ad me quem confixerunt, regnavit a
ligno Deus.

Potaverunt me aceto, vulnerasti cor meum.

For love I tended you in paradise, my people,
raised you as the chosen vine, in my heart’s
vineyard guarded you from harm.
What have I done to you?
How have I injured you?
Parched in the arid chasms of the sands in
pity for your thirst, in pity I made flint weep,
I guarded you from harm.
What have I done to you?

VI. Finale: I Tend You in Paradise

(They will look upon me whom they have pierced,
God has reigned from the tree.)

(They gave me vinegar to drink, You have ravished
my heart.)

Flow crystal and pour diamond from the
stone.
Your vintage ripened into bitterness:
With gall and vinegar you mocked my
thirst, with adamant and steel you pierced
my heart.
What have I done to you?
Oh heart dissolve in blood, my eyes melt
in tears: Wine from the vineyards will
flow forth for you my daystar draw the
rain to your starved land.
Love of my wounded heart,
Our tears and blood are one.
What have I done to you?
how have I injured you?
How beautiful on the mountains are the
feet of those who bring good news.
Your silence is stillness before day.
O sweetest Jesus, I cast myself upon my
knees and pray.
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He has been described as, 'the most important composer to
have emerged in Welsh choral music since William Mathias'
(New York Times, 2001) and his music is, 'marked by
something outside of himself that is beautifully spatial and
evocative of landscape… it illuminates both our past and our
future' (The Guardian, 2011).
Topping the Classical Charts for six weeks with his bestselling
album (featuring Tenebrae Choir and the Royal
Philharmonic Orchestra) in November 2011, he also broke
records by being the first classical composer to hold both the
classical and pop chart No 1's at the same time in December
2011, securing the UK Christmas No 1 with his piece for The

A Tender Light

Military Wives Choir and Gareth Malone, . entered the
UK Pop Singles Chart at number 1 on 19 December, selling over 556,000 copies in one week,
more than the rest of the Top 12 combined, and was nominated for Best British Single in the
2012 BRITAwards. It has been named, by the Official Charts Company as, the fastest selling
single since Elton John's . Also, in April of 2012 Mealor was voted the
nation's favorite living composer during the UK Classic FM Hall of Fame.
Born in St Asaph, North Wales in 1975, Paul Mealor studied composition privately as a boy
with William Mathias and later with John Pickard, and at the University of York (BA Hons,
1997, PhD, 2002) and in Copenhagen with HansAbrahamsen and Per Nørgård. His music has
been commissioned and performed at many festivals and by many orchestras and choruses
and has been broadcast on every major TV and Radio station throughout the world. Since
January 2003 he has taught in the Music Department at the University ofAberdeen where he is
Professor of Composition.
Mealor was catapulted to international stardom in April 2011, when 2.5 billion people (the
largest audience in broadcasting history) heard his Motet, performed by the choirs
of WestminsterAbbey and Her Majesty's Chapel Royal, conducted by James O'Donnell at the
Royal Wedding Ceremony of His Royal Highness Prince William and Catherine Middleton
(now TRH The Duke & Duchess of Cambridge) at Westminster Abbey. It since topped the
Classical singles charts in the USA, UK,Australia, France and New Zealand.

Wherever You Are Wherever You Are

Candle in the Wind

Ubi caritas

th

In July 2011, Mealor signed to Decca Records and signed a publishing deal with Novello &
Co. His first album for Decca, - a collection of sacred anthems recorded by
Tenebrae and the Royal Philharmonic Orchestra - spent six weeks at No 1 of the Specialist
Classical Charts. He is currently preparing his second album for Decca and has contributed
new works to a number of other Decca albums, including his song for X factor
star Jonjo Kerr, which entered the pop charts at number one, knocking Bruce Springsteen off
the top spot; for the St Petersburg Chamber Choir on the album
(which also made No 1 in the Classical Charts in August 2012), and the first ever musical
setting of St Francis' prayer for Friar Alessandro's debut album.
Mealor wrote a number of works for HM Queen Elizabeth II's Diamond Jubilee and has
recently completed a setting of the - a large oratorio for baritone, choir and
orchestra - which received its premiere at the Edinburgh Festival in August, and is currently
working on a number of pieces for chorus, including a new work for BBC's Songs of Praise.

A Tender Light

In My Dreams

De Profundis Tranquillity

You Are The Holy Lord God

Crucifixus
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He has just finished filming a programme on the music of Benjamin Britten and appeared in
the BBC 2 programme .
Mealor is President of the award-winning Cardiff-based choir CorDydd and will conduct
them later this month at an all-Welsh concert at New York's Carnegie Hall. He has received
many awards and honours for his music including Honorary Degrees from Bangor University
(2013) and Glyndwr University (2012) in Wrexham, and the Glanville Jones Award, from the
Welsh Music Guild, for his outstanding contribution to music in Wales (2013). He was
appointed a Free Burgess of The City of Aberdeen in 2012 by The Lord Provost of Aberdeen,
and is President and Patron of many Welsh and Scottish organisations.

The Choir
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“Afog of verbiage and criticism surrounds the Choral Symphony. It is amazing that it has not
been finally buried under the mass of prose which it has provoked.” (Claude Debussy)
190 years after its composition it is hard for today's listener to experience the enigmatic
climax of Beethoven's symphonic cycle as revolutionary. At the time of its composition
though, revolution still hung heavy in the air; the first quarter of the 19 century, during which
Beethoven composed his symphonies, was an age characterised by the Napoleonic Wars, the
subsequent birth of German Nationalism and a philosophy in which self-expression, the
challenging of tradition, and human emancipation from feudal and religious systems were
pervasive themes. Themes still novel enough, indeed, to provoke explosive art.
As a composer, Beethoven is surely the great innovator of this period of discovery, his
symphonies jumping between recollections of the classicism inhabited by his teacher, Haydn
(symphonies 2, 4, 8) and his unprecedented desire to push the boundaries of the genre
(symphonies 3, 5 and 7 for example) in works which challenge and indeed shatter classical
norms in the process. Beethoven's boldness in this regard redefined the scope of the
symphony in a way which composers such as Bruckner (born in 1824, the year of the ninth
symphony's premiere) were still struggling to comprehend half a century later (perhaps not
least because his hero, Wagner, had stated Beethoven's Ninth to be “unquestionably the last
work in this genre”).
Although Beethoven had intended to compose a tenth symphony, the ninth unquestionably
forms an un-challengeable apotheosis to the cycle. The sheer scale of the work is
unprecedented; this is the longest of Beethoven's symphonies by some 20 minutes and more
than twice as long as that which preceded it. The scale of Beethoven's gesture is most
obviously manifested, however, by his use of the chorus and of solo voices and more
especially by his holding them in reserve until a substantial portion of the final movement has
already past.
This use of voices is significant on a more fundamental level, however, and finds its essence
in Beethoven's empathy with the writings of the great Enlightenment poet and philosopher
Friedrich Schiller (1759-1805). The two never met but Beethoven is known to have been able
to recite his poetry by heart and the setting of Schiller's texts is a recurring theme throughout
his life. The fascination is not hard to comprehend from the perspective of an age in which the
uniting of the human condition with the eternal joy of heaven was something of a
philosophical obsession. Schiller was someone for whom, as George Steiner has written
“…art is religion. Art offers transcendence. Only through art can humankind come closer to
the divine. In art, human mortals discover and experience the only true freedom.” Beethoven
himself once commented “Art! Who comprehends her? With whom can one consult
concerning this great goddess?”
Beethoven had wrestled with the expressive ambition he held for the ninth symphony since
1814, from when the first sketches date. The idea of setting Schiller's famous poem

had occupied him for many years before that and at one point a cantata was envisaged.
The idea of introducing soloists and a chorus into an instrumental symphony was a further
concept which had occupied Beethoven for some time, and one which was foreshadowed in
his hybrid Choral Fantasy, whose text is a similarly floral ode (in this instance specifically to
art and music). In this context, the introduction of voices in the ninth symphony can also be
experienced as the culmination of (or release from) Beethoven's struggle for a 'new' self-

th

An die
Freude

Symphony No. 9 - Ludwig van Beethoven (1770-1827)
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expression. “O friends!” interjects the bass soloist cryptically after nearly an hour of music
and following the extended and continually thwarted quodlibet at the opening of the final
movement. “Not these sounds! Let us raise our voices in more pleasing and more joyful
sounds!” Writing in 1826, the Berlin music critic Adolf Marx, in attempting to codify
Beethoven's intentions noted "When instruments and voices sound together, the latter are
given pride of place, as was man at the Creation, for song includes words, and the musical
power inherent in man represents what is human, in contrast to the instrumental portion,
which represents what is above and beyond man".
That quodlibet (the quoting of the work's previous three movements in order at the beginning
of the extended, gloriously puzzling, fourth) is a first in the symphonic genre. Likewise, the
placing of the Scherzo as the second movement of the four. The novel tuning of the timpani
in octaves to the third degree of the scale and their abrupt interruptions in the Scherzo further
underline the extent of the fertile mind at work. Perhaps, though, Beethoven's last symphony
is more significant for the resonance it strikes in the collective conscience of great swathes of
the world's population, anno 2014, than for its composer's undoubted inventiveness. In an
era more aggressively secular than anything Beethoven or Schiller could have imagined
(“Do you fall in worship, you millions? World, do you know your creator? Seek Him in the
heavens; Above the stars must he dwell.”), has become a musical icon of
internationalism (sometimes, perhaps, the musical wallpaper of choice behind marriages of
political expediency rather than the Universal Brotherhood text and music sought to
celebrate). It served as an Olympic anthem, the EU adopted it as its anthem in the early
1970s, whilst the performance of the symphony at New Year in many locations in Japan is a

An die Freude
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fine and long-established tradition. Surely a part of the work's long-lasting prominence in the
Classical Canon is due to Schiller's Shakespeare-like veneration in the German-speaking
world (Robert Schumann even suggested a parallel between the veneration of Shakespeare
and the German veneration of Beethoven as a paragon of fledgling German nationalism).
For all its legendary status (no less than “the human gospel of art to come” according to
Wagner), the Ninth is nevertheless a work which has engendered an almost incomparably
diverse reception history. Louis Spohr (a Beethoven admirer), described the fourth
movement as ”monstrous and tasteless”. Leonard Bernstein, who conducted the work at the
fall of the Berlin Wall (its construction, incidentally, had also been accompanied on state
radio by Beethoven's music), described Beethoven's setting of as “café
music”. Gustav Leonhardt, one of the 20 century's very greatest musicians, (admittedly
perpetually dismissive of the 19 century and perhaps even fuelled by an enmity for German
nationalism which occasionally characterised the Dutch generation to which he belonged)
described the music as “the height of vulgarity” and Schiller's text as “purile”. The
Argentinian composer, Mauricio Kagel, meanwhile, mercilessly, lampooned the 20 century
appropriation of Beethoven as a consumer product and as a tool for forwarding political
agendas in his 1969 film , during which excerpts from the final movement
accompany footage of animals in a zoo.
As Debussy implies, therefore, this is a work which has spawned a near-obsessive cult dating
right back to its chaotic first performance in Vienna. Whichever position one wishes to take
on the near 200-year-old subjective scale of approval, Beethoven's Ninth Symphony retains
an undeniably iconic status for sometimes culturally diverse reasons. Perhaps at least some
of that fascination is due to the creative freedom Beethoven embraced, rendering the work's
impact fascinatingly elusive for many in all but the breadth of its gesture. Perhaps we should
follow Debussy's lead when he suggests that “we ought in the Choral Symphony to look for
nothing more than a magnificent gesture of musical pride.”

An die Freude

Ludwig Van

Chris Bragg

th

th

th

Joy, beautiful spark of the gods,
daughter of Elysium,
Intoxicated with your fire, heavenly one,
we enter your shrine.
Your magic power reunites what strict
custom has divided;
All men become brothers where your
gentle wing rests.

Whoever has the great good fortune to
enjoy mutual friendship,
Whoever has taken a loving wife,
let him join us in celebration!
Yes! Even he who has nothing to call his
own but his soul!
But he who cannot rejoice, let him steal
weeping away.

Freude, schöner Götterfunken,
Tochter aus Elysium,
Wir betreten feuertrunken,
Himmlische dein Heiligtum.
Deine Zauber binden wieder,
Was die Mode streng geteilt;
Alle Menschen werden Brüder,
Wo dein sanfter Flügel weilt.

Wem der grosse Wurf gelungen,
Eines Freundes Freund zu sein,
Wer ein holdes Weib errungen,
Mische seine Jubel ein!
Ja - wer auch nur eine Seele
Sein nennt auf dem Erdenrund!
Und wer's nie gekonnt, der stehle
Weinend sich aus diesem Bund!
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Freude trinken alle Wesen
An den Brüsten der Natur;
Alle Guten, alle Bösen
Folgen ihrer Rosenspur.
Küsse gab sie uns und Reben,
Einen Freund, geprüft im Tod,
Wollust ward dem Wurm gegeben,
Und der Cherub steht vor Gott.

Froh, wie seine Sonnen fliegen
Durch des Himmels prächt'gen Plan,
Laufet, Brüder, eure Bahn,
Freudig wie ein Held zum Siegen.

Seid umschlungen, Millionen!
Diesen Kuss der ganzen Welt!
Brüder - überm Sternenzelt
Muss ein lieber Vater wohnen.

Ihr stürzt nieder, Millionen?
Ahnest du den Schöpfer, Welt?
Such ihn überm Sternenzelt,
Über Sternen muss er wohnen.

All creatures partake of joy
at Nature's breast;
Nature nourishes
all that is good ore evil,
Dispensing kisses and wine to us,
a friend tested in death.
The worm is in ecstacy,
and the cherub stands before God.

Brothers, go on your way as glad as the stars as
they hurtle
Through the heavens, as joyful as a hero on his
way to triumph.

Be embraced, you millions!
Here's a kiss for all the world!
Brothers! Above the canopy of the stars there
must dwell a loving Father!

Do you fall to your knees, you millions?
World, do you sense your Maker?
Seek him beyond the stars!
Beyond the stars he must dwell!

St Andrews Chorus

W. A. Mozart

C.P.E. Bach

Requiem Mass

Magnificat

Saturday November 22, 2014

Younger Hall
St Andrews

7.30 pm
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Sopranos

Altos

Katherine Allison
Sue Armstrong
Joanna Blasko
Lotty Brand
Laura Brassington
Gemma Broomhead
Helga Buck
Margaret Cardno
Mima Clark
Marjory Craig
Jennifer Dobson
Siobhan Fraile Ordoñes
Linda Fitzpatrick
Angela Fowlis
Meg Hyland
Iris Jarrett
Ann Kearns
Leah Key
Catriona Laird
Liddy Laird
Asta Lam
Gabriella Machado
Ann McDougall
Elaine Nicol
Marion Paton
Heleen Plaisier
Reann Radcliffe
Ursula Scrivener
April Simpson
Elizabeth Sinclair
Ann Smith
Claire Steep
Judith Tooze
Sandra Wahl
Veronica Whymant
Maria Zicos

Demi Allen
Demi Allen
Jessica Anderson

Rebecca Anderson
Barbara Beedham
Sheila Blair
Alexandra Briefs
Jan Brodie
Ann Cassidy
Norma Dorward
Yvonne Duvelleroy
Fiona Edwards
Nele Finsterbusch
Virginia Fowler
Ellen Graves
Hannah Grenham
Rachel Harrison
Mary Haviland
Hannah Holmes
Milly Hurst
Olive Kennedy
Carolin Lampe
Caroline Langdale
Janet Lodge
Liz Lucas
Caitlin Macleod
Deirdre Mansbridge
Laura Newman
Vivien Nuernberg
Anne Oakden
Mary Popple
Clare Priest
Margaret Robinson
Lindsey Sandford
Rachel Symms
Liz Thirkell
Fiona Thomson
Paula Tyack
Penny Uprichard
Merlin Van Rissenbeck
Jann Wallace
Alice Watson
Mary Weeks
Isabelle Wheeler
Johanna Willrodt

Marion Wood
Celia Young

Margaret Beasley
David Bird
Manfred Buck
Barbara Crowe
Peter Cushley
David Kennedy
Anthony Lodge
Margaret MacGregor
Gail Pallin
Alaistair Ramsay
Geoff Robinson
Dan Young

Peter Adamson
Dave Angus
Sebastian Becker
Tom Bird
Richard Burns
David Carter
George Cowan
Bob Craig
Tony Cross
John Cubie
Nicholas Davey
Ian Docherty
Robin Evetts
Gonzalo Forgues-Puccio
Cameron Fraser
Thomas Harmar
Trevor Hart
Andrew Haviland
Allan Holden
Seymour Hosking
David Hughes Hallett
Harry Jones
Josep Mas
Cade Meinel

Tenors

Basses
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St Andrews Chorus Singers

Musical Director: Michael Downes



Basses cont'd
Martin Newman
Angus Peters
Donald Phimister
Eric Priest

Gerry Priest
Dermot Rhodes
Willie Russell
Graeme Scott
Sorley Stollard

Peter Sutton
Ian Taylor
Peter Thomson
Peter Tyack
Alper Yavus

11

Chorusmasters: Jenny Stewart and Fiona Fraser

Soprano
Fiona Fraser
Jenny Stewart
Amy Ma
Olivia Clark
Naomi Sourbut

Alto

Tenors

Zoe Arnott
Gwen Parry

Sam Boobier
Rónán Kearney
Joshua Bluteau

Bass
Matt Buchan
Christoph Mayr
Niall Kennedy

Music Centre Singers
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Violin I

Violin II

Viola

Cello

Bass

Flute

Piccolo

Oboe

Clarinet

Bassoon

Contrabassoon

Hrn

Trumpet

Trombone

Timpani/Percussion

Feargus Hetherington
(leader)
Mairi Warren
Ryan Crabb
Finella Cooney
Toby Lipman
Aimi Li
Rebecca Kerr
Jaimie Rees
Eve Kennedy
Roddy Long

Tara Cunningham
Hideyasu Shimadzu
Katie Beadle
Beatrise Bandeniece
Sarah Bigelow
Lucy West
Rebecca Clulow
David Dunphy
Emma Bragg

Felix Kress
Joseph Yu
Stephanie Goh
Clare Cowie
John Hurst

Lisa Krause
Thomas Wilkinson
Jessica Wyatt

Andrew Duncan
Joanna Wilson
Marina Pease
Rosie Sinclair
Jemima Curran
Craig Martin
Jason Isbit
Roseanne Sinclair
Eilidh Wright

Louise Major
Constantin Blaum
Rebecca Cleobury-Jones
Robert Fleming
Edward Lucas

Tamsin Kent
Lewis Thomson
Vera Shehadeh

Tamsin Kent

Gillian Carter
Anne-Marie Weijmans

Sally Street
Jessica Lyons

Rebekah Ackroyd
Alex Hill
Caitlin Macdonald

Alex Hill

Pauline Sim
Helen Sanderson
Gerard O'Reilly
Andrew McLean

Bede Williams
Matthew Buchan

Thomas Harmar
Calum Patterson
Alex Trotter

Kerr Barrack
Joseph Cherry
Fiona Dalling
Anton Linning

Conductor: Michael Downes

St Andrews Chamber Ortchestra

The St Andrews Chamber Orchestra was formed by Michael Downes in 2009 to bring
together the best instrumentalists from the University and the local community in a wide
variety of repertoire ranging from the Baroque to the present day. It works regularly with both
student and professional soloists; the latter have included three members of the Scottish
Chamber Orchestra with whom SACO collaborated on a programme for the StANZApoetry
festival. In December 2013 the orchestra performed with St Salvator's Chapel Choir for the
final concert of the University's 600th anniversary celebrations, with a programme including
a specially commissioned work from Sally Beamish. Other recent highlights have included a
rare performance of Stravinsky's complete ballet score, , performances of
Beethoven's Seventh and Eighth Symphonies and a special programme conceived to mark
the centenary of Benjamin Britten. The orchestra is delighted to be collaborating with the St
Andrews Chorus for the first time in tonight's concert.

Pulcinella
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Andrews Opera in a production of Britten's , directed by Tania Holland
Williams, which will open at the Byre Theatre before touring to the Beacon Arts Centre in
Greenock and Perth Concert Hall.
Michael read English and Music at King's College, Cambridge and completed a doctorate
on the music of Debussy at the University of Sussex. He studied the cello with teachers
including Ioan Davies and Timothy Mason and conducting with teachers including Lionel
Friend and Colin Metters. Before moving to Scotland, he worked as a conductor with
numerous choral, operatic, orchestral and contemporary music groups in Sussex, Kent,
Cambridgeshire, Suffolk and London.
Alongside his work as a conductor, Michael is active as a writer and lecturer on music. He
has lectured on opera for the Royal Opera House, English National Opera, Glyndebourne,
and Ireland's Wexford Festival and has given pre-performance talks for the Scottish
Chamber Orchestra. He regularly reviews music books for the ,
and his first book, a study of contemporary British composer Jonathan Harvey,was
published byAshgate in 2009.

Albert Herring

Times Literary Supplement

Michael became the first full-time Director of Music at the
University of St Andrews in 2008, having previously held a
similar post at Fitzwilliam College, Cambridge. He has been
the conductor of the St Andrews Chorus since 2009, and has
conducted it in works including Elgar's ,
Britten's St Nicolas, Mozart's C minor mass and the world
premiere of the orchestral version of Paul Mealor's

. He has established an opera company at the University
with whom he has conducted productions including Handel's

, Britten's and Tchaikovsky's
; in June this year he will be conducting St

Dream of Gerontius

Stabat
Mater

Acis and Galatea Rape of Lucretia
Eugene Onegin
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- Soprano

Wilma works regularly as a recitalist and soloist and has performed with many orchestras
and ensembles including the Scottish Chamber Orchestra, Royal Scottish National
Orchestra, Northern Sinfonia, The Ulster Orchestra, The Avison Ensemble, The Edinburgh
Quartet and Paragon Ensemble. She has recorded and broadcast with BBC Radio and
Television with repertoire ranging from Bach's Cantata No. 51 to
contemporary repertoire. She enjoys singing a wide repertoire ranging from the British
premiere of Stockhausen's directed by the composer to recitals and
performances of oratorio in Germany, Denmark, Italy, Czeckoslovakia and throughout
Britain, working with conductors including Sir Charles Mackerras, Stephen Cleobury and
Christopher Bell. Operatic roles have included Musetta in Puccini's , Michaela
in Bizet's , Grainne in the premiere of Bill Sweeney's Gaelic opera and the
Queen of the Night in Mozart's . Concert repertoire ranges from

by Gliere (arr. Mutter) Loch Shiel Festival, Poulenc's with
NYCoS and the Royal Scottish National Orchestra at the Usher Hall, Edinburgh, a televised
solo recital at the Festivale Internaçional i Muzikes Kamertale in Pristina and Handel's

in The Queens Hall Edinburgh.
Wilma is the Director of Vocal Inspiration Singing Courses, and runs three annual courses
for amateur singers in Britain and the South of France. She also enjoys a very busy singing
teaching practice and currently teaches at The Royal Conservatoire of Scotland. She is the
vocal tutor for The Royal Scottish National Orchestra Junior Chorus and has taught at The
NationalYouth Choir of Scotland, National Boys Choir and The Ulster Youth Choir summer
courses and The Belfast Philharmonic Choir. She also enjoys adjudicating for music
festivals throughout the country.

Jauchzet Gott

Sternklang

La Boheme
Carmen An Turus

Magic Flute Concerto for
coloratura soprano Gloria

Messiah



in Germany she recorded her first CD with conductor Jonathan Nott. She
then toured in Europe and Canada as a recitalist for a number of years. Since returning to
England she has performed in oratorio and opera across the country.
Her operatic roles include: Carmen, Cenerentola, Dorabella ( ), Isabella
( ), Dido ( ), Didon ( ), Dalila (

) and Dinah ( ).
Tania works with choirs on singing technique and performance and has led vocal workshops
for the Royal Opera House. Her own coaches in the UK have included Dame Janet Baker
and conductor Robert Dean.

Where Corals Lie

Cosi Fan Tutte
Italian Girl in Algiers Dido and Aeneus Les Troyens Samson et

Dalila Trouble in Tahiti

he appeared in the Sloane's Project the inaugural production with NOISE (New Opera in
Scotland Events)
On the concert platform he has appeared with some of the world's top baroque, chamber and
symphony orchestras and he leads the festivities at the BBCSSO popular Christmas and
family concerts.
In December 2013 he appeared in recital inAdelaide,Australia and in 2014 will continue his
collaboration with Sharron Griffiths, harp and Matthew McAllister guitar in recitals in
Scotland and Wales. In 2015 Jamie will perform Schubert's with Malcolm
Martineau in Scotland.
Jamie's extensive discography comprises over 45 titles and 2009 saw the release of the
complete Haydn Folk Song arrangements on Brilliant Classics. This 20 CD collection of
429 songs was recorded over 5 years with the Haydn Trio Eisenstadt and Scottish soprano
LornaAnderson. In 2013 Jamie released his debut solo album .

http://www.bbc.co.uk/programmes/b007hqb5/presenters/jamie-macdougall
Facebook: Jamie MacDougall LIVE.

Winterreise

Inspirations
www.jamiemacdougall.tv
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Scholarship String Quartet. He has worked for the Abu Dhabi Music and Arts Foundation
festival, and the 'Music for Change' project with the Scottish Ensemble. His CD

was released in 2012 to critical acclaim. Current projects include recitals in Poland
and Germany, and a performance of the Elgar Concerto with Gerard Docherty and Glasgow
Sinfonia. During the summer months, Feargus takes part in the Habitat4Music seminars in
Vermont USA, working with Joseph Swensen. He has received generous support from the
Musicians Benevolent Fund and Creative Scotland.

A Highland
Ballad

Opera's inaugural Festival ofVoice.
Ben's operatic roles include: Sharpless Opera Holland Park; Il Conte
Almaviva , Le Chevalier des Grieux , Remigio

, Mr Webb Father Tarquinius
, and Aeneas . He has also performed

excerpts from , , , and Jonathan Dove's
. This Autumn, Ben will take the role of Papageno in Northern Ireland Opera's

production of .
His extensive concert repertoire includes Handel and , Bach

, and , Mozart , Beethoven
and masses by Brahms, Duruflé, Fauré and Mozart. Other

performances include the world première of (Mark-Anthony Turnage)
with the LSO, Orff's at the Barbican, and concerts with Sir Thomas Allen
and Dame Kiri te Kanawa. He has performed in Wigmore Hall, Royal Festival Hall, Queen
Elizabeth Hall, Ulster Hall,The Sage and Windsor Castle.
A Samling Scholar,

Madama Butterfly
Le Nozze di Figaro Le Portrait de Manon La

Navarraise Our Town GSMD; Hansel & Gretel Clonter Opera;
The Rape of Lucretia Dido & Aeneas St Andrews Opera

Eugene Onegin Cosí fan tutte Don Giovanni Pagliacci
Flight

The Magic Flute
Messiah Samson St John

Passion Christmas Oratorio Mass in B Minor Mass in C Minor
Symphony No. 9 Requiem

At Sixes & Sevens
Carmina Burana

Ben is supported by Welsh National Opera, an Eileen Goddard
Scholarship from the Amar-Franses & Foster-Jenkins Trust, a Sybil Tutton Award
administered by the Musicians Benevolent and the continued generosity of Serena Fenwick.
www.benmcateer.com




